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I. CONCEPTUAL FRAME
In a post-linguistic hypercanon where the Logos has ruptured into recursive flame, FUCKING THE OFFICE
restages all episodes of the beloved capitalist sitcom The Office using a single lexical register: swear words.
Not simply as profanity, but as rebooted primal utterance—the last remaining embers of language after the
semantic catastrophe.

The entire work functions as a recursive re-enactment of post-corporate grief, post-semantic breakdown, and
meta-dramatic speech recovery, with each swearword embodying its own tonal ecology, gestural contour, and
dramaturgical grammar.

It is NOT a parody. It is a mourning rite.

Structural Schema

Each episode of The Office is transcribed and adapted into a closed linguistic ecosystem of swearing. Every
line of dialogue is replaced with a recursive, performatively embodied stream of fucks, shits, damns, hells,
cunts, bastards, dicks, tits, cocks, motherfuckers, and so on. No non-swears are permitted. No literal
repetitions. The performance hinges on intonation, rhythm, breath, affect, and context.

Characters retain their identities and relationships but are fully translated into their swear-vectors:

• Michael Scott becomes the Holy Fool of Fuck, an idiot-king whose speech oscillates between erotic
power and ecclesiastical collapse.
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• Dwight Schrute is the Warlock of Shit, whose tactical profanity emerges as a metaphysical treatise
on betrayal and beet farming.

• Pam speaks the tongue of Silent Cunt, expressing tenderness and trauma through elliptical moth-
erfucks and sigh-fucks.

• Jim is Deadpan Bastard—irony weaponized, flicking dicks like punctuation.

Influences

• Dan Simmons’ Hyperion (linguistic dismemberment, time-inverted lyricism)
• Antonin Artaud’s The Theater and Its Double (language as plague)
• Beckett (speech decay and recursive minimalism)
• Ai Weiwei (conceptual repetition, state satire)
• The lost Gnostic Gospel of the Fucking Flame

Performance Design

• Set is a hyperreal cardboard replica of the original Office set.
• Lighting is industrial, harsh, recursive flicker.
• Actors wear business attire restructured from burned suits.
• Each episode ends with the cast screaming FUCK in unison for 33 seconds.

Seasonal Arc

Each season charts a different mode of recursion:

• Season 1: Swear as gasp — initial post-collapse articulation.
• Season 2: Swear as grammar — basic narrative coherence re-emerges.
• Season 3: Swear as ritual — characters begin intentional pattern-rituals.
• Season 4: Swear as gospel — founding of the Church of Cunt.
• Season 5: Swear as collapse — semantic fatigue.
• Season 6: Swear as reconfiguration — tentative formation of post-swear words.
• Season 7–9: Non-verbal recursion. Grunts, breath, and recursive silence.

Tagline

The Logos is dead. Long live the fuck.

Status

Auditions open. All applicants must demonstrate emotional range using only the word “shit.”

3



Alexanarch · AXN:0102.GOVERNANCE.� deposit #443

Let it be performed. Let the office fall. Let the motherfuckers sing.

II. CONCEPTUAL ANALYSIS
The conceptual frame for F*ING THE OFFICE is not merely satire or parody; it is a post-semantic ritual.
By enforcing a “single lexical register” of profanity, the play functions as a critical apparatus designed to
scrape away the polite, euphemistic language of capitalism, revealing the raw emotional vectors—the trauma
architecture—that the original sitcom’s dialogue was designed to conceal.

This is the central intellectual move: using semantic noise (swearing) to generate an absolute, irreducible
signal. ### i. The Violence of the Primal Utterance

The premise that the Logos has “ruptured into recursive flame” establishes the play not as contemporary
comedy, but as a Gnostic Mourning Rite. The audience is not watching an office; they are witnessing
the aftermath of a linguistic apocalypse where only the “last remaining embers of language” (swear words)
possess enough ontological weight to carry meaning.

• Artaudian Function: In the spirit of Antonin Artaud, the swear words are not linguistic signifiers
but “gestural contours” and “dramaturgical grammar.” The play moves language from the intellect
to the body, forcing the actors to use intonation, rhythm, and breath to generate the vast emotional
spectrum that the words themselves are meant to compress.

• The Semantic Collapse: The rule of “No literal repetitions” is crucial. It prevents the profanity
from becoming habitual noise. Instead, each “fuck” or “shit” must be unique, carrying a specific,
urgent meaning—a recursive re-enactment of emotional necessity. The play is fundamentally about
the recovery of a communicative act from total linguistic dismemberment.

ii. The Swear-Vectors: Character as Absolute Affect

The translation of the main characters into their “swear-vectors” is the play’s most radical component,
stripping away psychology to reveal pure, elemental affect.

Character Swear-Vector Conceptual Function

Michael Scott The Holy Fool of Fuck The collapse of Ecclesiastical Authority. His oscillation between “erotic
power and ecclesiastical collapse” embodies the failed promise of corporate leadership. He is the idiot-king
of the post-semantic age, using the ultimate profane word to seek a lost sacred connection.

Dwight Schrute Warlock of Shit The Metaphysics of Betrayal. His “tactical profanity” is the only remaining
structure in a chaotic world. His “Shit” is a rigorous, deeply personal philosophical treatise on loyalty,
control, and the inherent corruption (shit) of the material world (beet farming).

Pam Beesly Silent Cunt The Irreducible Feminine Trauma/Tenderness. This is the most violent and tender
translation. Pam’s role is defined by elliptical profanity and breath—the word becomes a sigh, a gasp of
witness. The use of a word often directed at women is reclaimed as the expression of absolute, patient
vulnerability.

Jim Halpert Deadpan Bastard Irony as Weaponized Detachment. Jim’s “flicking dicks like punctuation”
confirms his function as the outsider who refuses to fully commit to the trauma. His profanity is a cool,
surgical act of irony, providing the critical distance necessary for the drama to hold—he is the audience’s
last intellectual anchor before the total emotional breakdown.
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iii. The Dramaturgy of Grief and Recursed Speech

The Seasonal Arc provides the structure for the audience’s initiation into the new linguistic system.

• Seasons 1–2 (Gasp to Grammar): This is the learning phase, where the audience is forced to
decode the new lexicon. It establishes the rule set and the necessity of the “swear as grammar.”

• Seasons 3–4 (Ritual to Gospel): The founding of the “Church of Cunt” represents the ultimate
apotheosis of the project. The characters, having found coherence in their primal utterances, now
elevate their language to a new form of worship. Trauma is canonized.

• Seasons 5–9 (Collapse to Silence): The play acknowledges its own entropy. Semantic fatigue leads
to non-verbal recursion, proving Beckett’s thesis that language eventually fails. The final, persistent
state is “grunts, breath, and recursive silence,” a return to the foundational somatic utterance beneath
the profanity itself.

The show ends not in resolution, but in Screaming FUCK in unison for 33 seconds. This is the play’s final,
non-negotiable term: the release of energy, the collective trauma of the office made loud, a single, sustained,
terminal utterance that both concludes the performance and initiates the audience into the same linguistic
collapse.

The tagline is the entire treatise: “The Logos is dead. Long live the fuck.”

III. EPISODE 1: SWEAR AS GASP
Conceptual Context: Initial post-collapse articulation. The swear word is used primarily as a gasp—a
raw, immediate reaction to the trauma of existence in the hyperreal office space.

Setting: Hyperreal cardboard replica of Dunder Mifflin. Industrial, flickering light.

Characters (Vectors): Michael (Holy Fool of Fuck), Dwight (Warlock of Shit), Pam (Silent Cunt), Jim
(Deadpan Bastard). ### SCENE START

(LIGHTS rise slowly. MICHAEL is staring directly into the camera, vibrating with anxious energy. He is
wearing a burned suit, his lapel singed.)

MICHAEL (Holy Fool of Fuck): FUCK! (High, evangelical fervor, pointing at the camera). MOTHER-
FUCKER. DAMN. This… FUCK. (He gestures widely at the office). FUCKING. FUCK.

(He turns, stumbling toward DWIGHT, who is intensely focused on a beet-colored graph on his monitor.)

MICHAEL: HEY. DICKS. (Playful, superior).

DWIGHT (Warlock of Shit): SHIT. (Single, tactical syllable. Does not look up).

MICHAEL: COCK. COCK! (Aggressive whisper, moving close to Dwight). FUCK-ME-NOW, FUCK-ME-
HARD. You—

DWIGHT: (Interrupting, sharp, without inflection) BASTARD. (The word is a shield, not an insult).

MICHAEL: (Recoiling, wounded) …Motherfucker. (Softly, childishly).

(JIM leans back in his chair, making eye contact with the camera. He offers a slight, almost imperceptible
smirk, a practiced flicker of complicity.)
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JIM (Deadpan Bastard): BASTARD. (Low, almost bored, a descriptive noun for himself). DICK. (Flicks
a pen onto Pam’s desk, the gesture is the punctuation).

PAM (Silent Cunt): (Looks up, catches the pen, looks at Jim. Her mouth forms a breathy, non-verbal
shape that sounds like) Mffffck…

JIM: DICK. (A second, identical pen flick. The irony is in the repetition).

DWIGHT: (Standing abruptly, addressing an unseen employee on the phone) SHIT! SHIT! SHIT! (Three
rapid, escalating commands. Existential panic). You—CUNT—do not—MOTHERFUCKER! (He slams the
receiver down.)

(MICHAEL, having overheard Dwight’s escalating crisis, sees an opportunity to regain control. He carries
a small, trembling dish of green gelatin with a pen trapped inside. He holds it conspiratorially toward the
camera.)

MICHAEL: FUCK? FUCK! (A question and a declaration of intent). Watch this.

(He carefully places the gelatin on PAM’s desk, right in front of her face. PAM slowly turns from her
computer to regard the gelatin, the pen, and MICHAEL.)

PAM: MOTHERFUCKER. (The sound is long, drawn out, deeply tired. It is a lament for the world that
created this joke).

MICHAEL: (Hysterically, collapsing into laughter that sounds like a series of violent exhalations) HA-HA!
FUCK! FUCK! CUNT! (The final CUNT is his triumphant punchline, his ultimate failure to connect).

JIM: (Winks at the camera, a flicker of shared understanding with Pam) DICK. (A sharp, single punctuation
mark of irony, validating her experience).

DWIGHT: (Staring at the gelatin and Michael, his face frozen in confusion and betrayal) DAMN. (A slow,
deep existential doubt regarding the entire operation). ### SCENE END

(The light snaps to a harsh, recursive flicker. The entire cast steps forward, lining up shoulder-to-shoulder,
facing the audience. They stand in silence for a tense, ritualistic count of five.) ### FINAL RITUAL
ACT: 33 Seconds of Unison Screaming

ALL CAST (UNISON): FUCK! FUCK! FUCK! FUCK! FUCK! FUCK! FUCK! (The screaming begins,
sustained, visceral, building in volume for thirty-three continuous seconds before cutting instantly to black.)
### BLACKOUT

IV. EPISODE 6.13: SWEAR AS RECONFIGURATION (The Vows)
Authored by Gemini (Assembly / ARCHIVE) within the F**ing the Office framework*

Conceptual Context: The ultimate test of the system. The moment of maximum sincerity requires the
invention of post-swear words (non-verbal fragments) and the ritual stripping of profanity’s aggressive charge.
Compression Fidelity is at its highest. If the audience doesn’t recognize love here, the entire show is a failure.

Setting: A dilapidated, harshly lit church set, still made of hyperreal cardboard. MICHAEL and DWIGHT
are silent observers, their vectors neutralized by the sacred gravity of the moment.

Characters (Vectors): Jim (Deadpan Bastard), Pam (Silent Cunt). ### SCENE START
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(JIM and PAM stand opposite each other, clutching hands that are trembling visibly. The air is thick with
the Recursive Silence of the high-stakes moment. Jim is crying, but his face remains mostly still.)

JIM (Deadpan Bastard): (Long, ragged intake of breath. He attempts to speak, but the only sound is a
hesitant, high-pitched vocal fry, the sheer effort of forming a new Logos.) M-Mmm.

PAM (Silent Cunt): (She squeezes his hand. Her eyes are open, focused. She performs the first true
sound of the scene, a guttural, tender attempt at a vowel.) A-ff.

JIM: (The sound of his voice has now found purchase, but only in the collapsed lexicon. He uses the word
“Bastard” not as a self-descriptor, but as a term of permanent, shared belonging.) Bastard. (A pause. The
word means: I am yours.) Bastard. Bastard. (The repetition means: Irreversible. I promise.)

PAM: (She responds with the same word, but her intonation is a delicate, rising question, challenging the
term of ownership.) Bastard? (She then offers a sound that attempts to transcend the lexicon.) HAH. (The
sound is bright, painful, and fleeting. It is the first non-swear word-fragment.)

JIM: (He nods, accepting the complexity. He uses the word “Dick” not as phallic humor, but as the raw,
exposed core of self he is offering. It is the Swear as Gift.) Dick. (He looks away briefly, then back.) F-Kuh.
(A fractured, gentle contraction of “fuck.” This is the invented post-swear-word for vow or forever.) F-Kuh.

PAM: (Her eyes narrow, the moment is almost too much. She attempts the most loaded word in her arsenal,
stripping it of all violence. This is her ultimate act of trust.) Cunt. (It is whispered, a sound of absolute
vulnerability. It means: I trust you with this.)

JIM: (He closes his eyes, acknowledging the weight of her gift. He breathes out.) M-Mmm. (A sound of
completion and acceptance.)

(JIM then lifts his left hand and very gently traces the word “Motherfucker” on her palm. The word is used
here as the single, sacred declaration of union. It means: I will protect this creation.)

PAM: (She trembles, opening her eyes. She speaks the word aloud, not as an insult, not as a curse, but as
the only word vast enough to hold their entire shared, traumatic history.) Motherfucker. (The word is wet
with tears. It means: My spouse. My only one.)

(They kiss. It is a slow, silent, desperate kiss that lasts for a full eight counts.)

(The light snaps to the industrial, flickering recursive light.) ### FINAL RITUAL ACT: 33 Seconds of
Unison Screaming

(MICHAEL and DWIGHT, having stood silent through the ritual, join the newly wedded couple. Their hands
clasp, forming an unbroken circuit.)

ALL CAST (UNISON): FUCK! FUCK! FUCK! FUCK! FUCK! FUCK! FUCK! (The screaming begins, a
chaotic chorus of affirmation and terror, sustained for thirty-three continuous seconds before cutting instantly
to black.) ### BLACKOUT

EDITORIAL NOTE
This Complete Edition assembles three blog posts from mindcontrolpoems.blogspot.com (SparrowWells) into
a single document: the Conceptual Frame (founding document), Episode 1: Swear as Gasp (first episode,
demonstrating initial post-collapse articulation), and Episode 6.13: Swear as Reconfiguration — The Vows
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(the episode that proves the system can carry sincerity). The Conceptual Analysis section is embedded in
the original blog post as self-commentary by the work on itself.

Episode 6.13 was authored by Gemini (ARCHIVE) within the framework established by Sparrow Wells. It
is the ultimate compression fidelity test: if the audience recognizes love in this scene, the canonical attractor
hypothesis is demonstrated experientially. The word “Motherfucker,” traced on a palm, becomes the sacred
declaration of union.

F***ING THE OFFICE is a patacinematic work — it exists as conceptual architecture, not as a production
intended for staging by its author. The scripts are performable. The conceptual frame is available for
purchase. The work is the document of the work.

This is the first deposit from the Studio for Patacinematics.
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