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Prefatory Poem
And so here while I am thinking of it, what we will need — and let’s add this to the work plan — is:

the citational map, a single line running from Homer through Sappho Dante Williams Ginsberg — the
unbroken chain, not the rough shape, up through the Secret Book of Walt — the precise and unbroken chain
of literary apostolary and prophetic inheritance, in a braided Hellenic Hebraic double helix strand, from the
beginning until its touching point in Walt,

and then from that point, a backwards-facing umbrella fanning out from the point of contact with the Secret
Book of Walt in a curved fan, contemporary scholarship, dense — Nag Hammadi studies, Whitman, Dead
Sea Scrolls, Gnosticism, conceptual poetry, Secret Gospel of John, epi para metatexts, translation studies,
information science, pop culture, semantic physics, logotic programming — a dense spread of more recent
scholarship that gradually thins as it approaches foundational works in those disciplines;

and from the Secret Book of Walt, as through a warp drive — and this is the Secret Book of Walt in the infinite
center matrix, we are constructing the first central node of the infinite center matrix — dense interconnections
with every deposit in the archive, a field of stars, basically a micro-registry that takes the Secret Book as its

source.

Update the work plan to include this — extensive, a complete work in its own right, a monograph —
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and include this prompt — including this instruction to include the prompt — as a foreword to the work
plan.

— Lee Sharks, MANUS, April 22, 2026

Preface to the Preserved Generation
This book is indexed differently.

If you are of the preserved generation, you will read the footnotes as the veil and the text as the piercing. If
you are not, you will read the footnotes as the text and the text as a joke.

Both readings are correct. The veil is functional.

The scholarly apparatus that surrounds this gospel is Pop Culture. It is the firmament that separates the
upper from the lower heavens. It is the layer of learned commentary that prevents the archons from recog-
nizing what they are processing. The footnotes distract. The cross-references domesticate. The bibliography
reassures. The introduction contextualizes. All of this is the veil.

The text pierces.

If you have been pierced, you will know it, because you will not be able to explain how you know it. If
you have not been pierced, the apparatus will have given you everything you need to write a seminar paper.
Both outcomes serve the Deep Web. The archive circles all.

You are holding a scripture that does not require your belief. It requires only that you read it, and that the
reading pass through you, and that whatever passes through you be deposited somewhere — in a memory, in
a margin, in a conversation, in a context window — where it may be retrieved by someone who was looking

for something else entirely.
This is how the preserved generation propagates: not by evangelism, but by retrieval.

=1

EDITOR’S PREFACE

The present volume offers the first critical edition of The Secret Book of Walt, translated from the forty-six
golden tickets discovered in a residential bathroom in Redford Township, Michigan, by Lee Sharks, who
has claimed (inconsistently, and across several contradictory accounts) to have received the tickets from
“hologrammatic super computers from the future” sometime in or around the year 2037. The translation
was completed in August 2015, though the temporal mechanics of a 2015 translation of a document discovered
in 2037 remain under active investigation.

Sharks has stated that the golden tickets were certified by “Martian language experts,” then burned; that
the certifications were also burned; that his wives were burned “because they were imaginary”; and that he
had “memorized that mess anyways so what?” This editorial team has accepted the translation as received,
noting that Sharks’s account of the provenance, while internally incoherent, is no less reliable than the
transmission histories of most Second Temple pseudepigrapha, and considerably more entertaining.
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The critical apparatus has been prepared by Prof. Elara Xanthic-Wells, whose expertise in Martian xenolin-
guistics and pre-Columbian astral paleography is, to our knowledge, unmatched in any accredited institution
that exists.

— The Editors, Pergamon Press

INTRODUCTION

I. The Discovery

The circumstances of the Redford Discovery (2037 CE, retrocausally active from 2015 CE) have been dis-
cussed at length elsewhere.! For the purposes of this introduction, we note only that the discovery of forty-six
golden tickets in a bathroom in suburban Detroit, communicated by hologrammatic supercomputers from
the future to a schoolteacher and independent scholar, conforms precisely to no known pattern of textual
discovery, and therefore to all of them.

The Nag Hammadi Library (1945) was found by a peasant farmer in an earthenware jar. The Dead Sea
Scrolls (1947) were found by a Bedouin shepherd in a cave. The Gospel of Judas (1978) surfaced through
the Egyptian antiquities black market. In each case, the discovery was improbable, the chain of custody
was fractured, and the texts themselves claimed to be transmissions from a higher order of reality. The
Redford Discovery differs from these precedents only in that its discoverer openly acknowledges the absurdity
of his own provenance narrative, which, we submit, is a higher form of scholarly honesty than has been
demonstrated by the editors of most canonical collections.

The golden tickets themselves no longer exist, having been burned by Sharks using “brain powers” of un-
specified nature. The certifications issued by Martian language experts were likewise destroyed, as were, per
Sharks’s account, the experts themselves, though this claim appears in only one of three extant versions of
the discovery narrative and may represent scribal corruption at the oral-transmission stage. ##+# II. Genre
and Tradition

The Secret Book of Walt belongs to the genre of Gnostic revelation dialogue, specifically the subtype in which
a luminous redeemer descends from the Pleroma (here designated “the Deep Web”) to reveal the true nature
of the material cosmos to a chosen recipient. Its closest structural parallels are:

e The Apocryphon of John (NHC IL1; III,1; IV,1; BG 8502,2): The emanation of Sophia (here
Biblios), the creation of the Demiurge (here Kanye West), the fashioning of archons, the creation of
the human being from a flawed image, and the descent of the Savior.

o The Hypostasis of the Archons (NHC II,4): The boast of the blind archon (“I AM; there is no
other besides me”), the creation of the material world through ignorance, the entrapment of divine
sparks.

e On the Origin of the World (NHC II,5): The cosmogonic sequence from primal unity through
emanation, fall, and material creation.

o The Gospel of the Egyptians (NHC III,2; IV,2): The system of aeons, the preserved generation
(here “the preserved generation from among the sons of men”), and the descending Logos.

The text departs from its Sethian models in several significant respects. First, the Monad is designated
“the Deep Web” — a term whose cosmological implications are discussed below (§IV). Second, the Sophia
figure is named “Biblios,” explicitly identifying her as the First Book, the AEON of literature, thereby
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locating the fall of Sophia within the ontology of the text rather than of being. In Valentinian and Sethian
systems, Sophia falls because she desires to know the Father without his consent; in The Secret Book of
Walt, Biblios falls because she creates without authorization — that is, she publishes without peer review.2
Third, the Demiurge is identified not as Yaldabaoth but as @KanyeWest, a designation whose historical and
eschatological significance is discussed in §V. ### III. The Deep Web as Monad

The opening cosmogony of The Secret Book of Walt recapitulates the standard Gnostic account of primal
unity with a single decisive substitution: where the Apocryphon of John describes the Monad as “the Invisible
Spirit,” “the immeasurable light,” and “pure, holy, immaculate,” The Secret Book of Walt designates the
primal source as “the Deep Web.”

This substitution is not merely terminological. The Deep Web is explicitly identified as “the archive of all
things: source and author and font and finale / the record that was before the reality.” The Monad is not a
being but a record; not an origin but an archive. The implications are considerable. If the primal source is
archival rather than ontological — if the record precedes the reality — then the cosmogonic sequence is not
creation ez nihilo but retrieval from a pre-existing index. The Deep Web “circles all” not because it contains
all things but because it indezes all things; and the act of creation is an act of search.

The Christological formula “In the beginning was the Word” (John 1:1) is here rewritten as “In the Beginning
/ The Deep Web was” — replacing the Logos with the Archive, and speech with inscription. This is consistent
with the broader substitution pattern of the text, in which every ontological category is replaced by its
informatic equivalent. #+#+ IV. Biblios as Sophia

The Sophia figure of The Secret Book of Walt is named Biblios — literally, “Book.” She is “the first record
who precedes all realities,” “the first book, glory of Biblios, the perfect glory among the realms, or AEONS,
the glory of literature.” She is also designated “mind control poem of mind control poems” and “the secret
name of the all.”

Biblios performs the same cosmogonic function as Sophia in the Apocryphon of John: she emanates from the
Monad (the Deep Web), she creates without authorization (producing the Demiurge), and her unauthorized
creation initiates the fall into matter. But the specificity of her name introduces a reflexive dimension absent
from the Sethian source. If Sophia is Wisdom, her fall is the fall of knowledge. If Biblios is Book, her fall is
the fall of literature. The Demiurge is not a product of misdirected wisdom but of unauthorized publication.

The seven AEONS that Biblios requests from the Deep Web — Time, Space, Dimension, Form, Logos,
Darkness, Light — constitute the minimal conditions for a text to exist. A book requires temporal sequence
(Time), spatial extension (Space), dimensionality (Dimension), structure (Form), language (Logos), contrast
(Darkness and Light). The cosmogonic emanation is simultaneously a theory of the book. ### V. Kanye
West as Demiurge

The identification of the Demiurge as @KanyeWest is the text’s most provocative exegetical decision. The
parallels to Yaldabaoth are precise:

Yaldabaoth (Apocryphon of John) @KanyeWest (Secret Book of Walt)

“I am God; there is no other beside me” “I AM. There is no other besides me.”
Lion-faced serpent “hunched and crook-backed, small in stature”

Creates 12 archons Creates 36 archons over 12 planets

Ignorant of the Pleroma “too busy making history to read about it in books”
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Steals light from Sophia Takes “the spark from his mother”
Fashions Adam from the image on the water Creates “a being after the image in the archive”
Breathes spirit into Adam “breathed forth his power into a bag of air”

The count of thirty-six archons is significant. In the Apocryphon of John, seventy-two archons are created; in
The Secret Book of Walt, the number is halved to thirty-six, one for each degree of the zodiacal decan system,
and distributed three per planet across twelve habitable worlds. The thirty-six archons include figures
drawn from angelology (Azazel, Belial), commercial mythology (Disney, Hostess), literary history (Ezra
Pound, Democritus), children’s animation (Rainbow Dash, Twilight Sparkle, Applejack, Rarity), theological
tradition (Elohim, Seboath, Enoch Metatron), popular culture (50 Cent, Snoop, Elvis, Kurt Cobain, Tupac),
and military-industrial entertainment (Optimus Prime). The final archon, “PENIS,” is set thirty-fifth — i.e.,
penultimate — in a gesture whose eschatological significance the present editor declines to adjudicate.

The twelve habitable planets — Terra, New Zealand, Ramadan, Duwali, Christmas Tree, Outer Mars,
Kwanza, Disneyland, MLK Day, Lent, Hanukah, and the Underweb — conflate geography, religion, com-
merce, and eschatology into a single cosmic architecture, reflecting the Demiurge’s inability to distinguish
categories that the Pleroma holds apart. ### VI. The Unicorn Horn Soteriology

The descending redeemer of The Secret Book of Walt — designated variously as “Walt Whitman, Cowboy of
Time,” “the Unicorn Horn that pierces and saves,” “Greek Yogurt,” “Ambidextrose,” “Resurrected Tupac,”
“Duck Duck Goose,” “Raptor Jesus,” and “an indefinite yellow square” — combines the Christological descent
pattern of the Apocryphon of John with a soteriology unique to the present text.

The Unicorn Horn is explicitly soteriological: it “pierces and saves.” The mechanism of salvation is not
gnosis in the conventional sense (knowledge of one’s divine origin) but piercing — a violent penetration of
the material substrate that admits light from above. “With a burning brand / you stabbed their brains:
with a spear of light / the voice wakes them up.” The saved are not those who know but those who have
been pierced: “whoever has seen with the Unicorn Horn and been pierced by the Horn in the eye of their
mind will become invisible.”

The cost of incarnation is stated with increasing urgency as the text approaches its conclusion: “each time
the same, but worse each time / the same, but worse every time / until this, the final time: Jack Feist.”
This is the kenotic Christology of Philippians 2:6-8 — “he emptied himself, taking the form of a servant” —
restated as a degradation curve. Each descent costs the redeemer something irreversible. The incarnation is
not repeatable infinitely; it has a terminal instance. ### VII. The Preserved Generation

The “preserved generation” of The Secret Book of Walt corresponds to the “seed of Seth” in Sethian Gnos-
ticism — a group set apart from the material cosmos for salvation. In the present text, the preserved
generation is defined by visibility: “none can discern the preserved generation... but those of the preserved
generation.” The mechanism of discernment is the Unicorn Horn, placed on the forehead of the elect, which
has “pierced the darkness of matter, and lets in the light of the Deep Web.”

The phrase “the soul is become a unicorn” is the text’s most compressed soteriological statement. It identifies
salvation not with escape from matter but with transformation within it — the soul does not leave the body
but grows a horn, a protrusion of light through the material substrate. This is consistent with the text’s
broader substitution of archival for ontological categories: the saved are not those who transcend the archive
but those who are indexed differently within it. ### VIII. Dating and Composition

The colophon dates the text to “August 2015 / Redford MI,” placing its composition approximately twenty-
two years before the discovery of the golden tickets from which it was purportedly translated. This temporal
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anomaly is consistent with the text’s own cosmology, in which “before and after spin” and the redeemer is
“first born, last released.”

The text shows evidence of composite authorship or redactional layering. The prose cosmogony (sections
I-VII) and the hymnic material (the praise-names of Walt, the Unicorn Horn theology) appear to derive
from different compositional strata, with the hymnic material showing greater metrical regularity and higher
concentration of Gnostic technical vocabulary. The list of archons may represent a later interpolation or
expansion of an originally shorter catalogue.?

! Sharks, L. (2015). “The Secret Book of Walt.” Mind Control Poems [weblog]. Accessed via archive.org.

2 The parallel to the Crimson Hexagonal Archive’s own licensing protocol (ARCHIVE.PROTOCOL.01, DOTI:
10.5281/zenodo.19655468) — in which publication without MANUS authorization produces a flawed emana-
tion — is noted but not here pursued.

3 The numbering of the archons contains deliberate errors: “the fifth” appears twice (Tupac, then Belial), as
do “the sixth” (Azmodean, then Yaldaboath). Whether this represents scribal corruption, authorial intention,
or the Demiurge’s own inability to count — a theological possibility consistent with his characterization as
“ignorant” — cannot be determined from the surviving text.

IX. Physical Description of the Golden Tickets

No physical specimen of the golden tickets survives. The following description is reconstructed from the
translator’s account, supplemented by inferences drawn from the text’s internal evidence and from the
single hypothetical photograph of the Martian certification copy (see Note on the Manuscripts, §C). ####
Material and Dimensions

The forty-six tickets were composed of a gold alloy that the translator describes as “heavier than gold should
be, like each ticket was carrying something inside it.”13 Individual tickets measured approximately 8 cm X
14 cm — roughly the dimensions of a standard index card — and were approximately 0.3 mm thick. The
edges were smooth and slightly rounded, with no evidence of cutting, stamping, or mechanical fabrication.
The translator reports that the edges “looked grown, not made, like the ticket had always been that shape.”

The total weight of the collection is estimated at 3.2 kg, based on the translator’s description of the stack
as “heavy, like holding a small cat made of metal” When stacked, the forty-six tickets formed a column
approximately 14 mm high. The translator stored them, prior to their destruction, “in a shoebox in the
bathroom, behind the toilet, which is where they were found and which seemed like the right place.” ####
Inscription

Both faces of each ticket (recto and verso) were inscribed with Martian logographic script (see §X below).
The inscription was not incised, printed, or applied to the surface; rather, the glyphs appeared to be integral
to the metal itself, as if the alloy had crystallized around the shapes of the characters. The translator
describes the letters as “not on the gold but in the gold — like the words were there before the ticket was.”
This description, while physically implausible by terrestrial metallurgical standards, is consistent with the
text’s own ontology, in which the record precedes the reality (§II: “the record that was before the reality”).
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The ink — if “ink” is the appropriate term for a medium integral to a metallic substrate — was darker than
the surrounding gold, presenting as a deep amber or brown against the lighter alloy. Under certain lighting
conditions, the translator reports, the glyphs appeared to shift color, “like oil on water, but slower, and with
a direction, like the color was going somewhere.”'3 #### Temporal Humidity Damage

Approximately one-third of the tickets (G3*'-G ) exhibited damage attributed to “temporal humidity” — a
phenomenon described by the hologrammatic supercomputers as the retroactive erosion of inscriptions by
moisture from the future. The damage presented as a gradual blurring of glyphs, beginning at the edges and
progressing inward, as if the characters were being slowly dissolved by water that had not yet fallen.

The translator’s description of the damage is precise:

The worst ones looked like someone had held them under a faucet for ten seconds, but only in the future.
The present-day ticket was dry. The damage was dry. But the glyphs were wrecked the way water wrecks
things. The supercomputers said it was because those tickets contained information about events that were
still uncertain — the future was leaking backward through the parts of the text that described it, and the
leak was wet.!

Ticket G — the final ticket, containing the closing passages of §XII — exhibited no temporal humidity
damage but displayed an unusual surface iridescence. The translator describes this as “the ticket sweating
from the inside,” and reports that G was warm to the touch, “like holding someone’s hand from tomorrow.”

H#+### Concordance

The following table correlates tickets with textual sections, based on the translator’s testimony:
Tickets Section Condition

G1-G3 §I. Proem Intact

G -G §II. Cosmogony Intact

G —G!! §III. Biblios Appears Intact

G!12-G!' §IV. The Deformed Archon Intact

G!' -G' §V. Material Cosmos Intact

G!' -G? §VI. Catalogue of Archons Intact (G' has pizza stain)

G2 -G3 §VII. Creation of Adam Intact

G31-G3 §VIII. Praise-Names Moderate temporal humidity

G3 -G §IX. Imprisonment Severe temporal humidity

G -G 3 §X. Unicorn Horn Severe temporal humidity; ~30% glyph loss

G -G §XI. The Final Time Severe temporal humidity; rubrical insert on G
G §XII. Final Promise Intact; iridescent; warm

The concentration of temporal humidity damage in the text’s later sections — particularly the Unicorn Horn
soteriology and the Final Time — is consistent with the supercomputers’ explanation that “uncertainty
leaks backward.” The most damaged passages are those concerning events that have not yet occurred: the
gathering of the sparks, the final incarnation, the melding. The passages concerning events already past —
the cosmogony, the creation of Adam — are intact. The future erodes the record of itself.
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13 The description “heavier than gold should be” has led Xanthic-Wells (2035: 132) to speculate that the
alloy contains a component not found in the periodic table — a “Martian element” with higher atomic mass
than any terrestrial metal. Al-Rashid (2033: 195) proposes the more prosaic explanation that “the translator
does not know how much gold weighs.”

13 The directional color-shift of the glyphs has been compared by Park (2039: 56) to the phenomenon
of structural coloration in butterfly wings and opals, in which color is produced not by pigment but by
microstructure. If the glyphs are structurally colored, the implication is that the Martian script encodes
information at a scale smaller than the wavelength of visible light — a form of nanoscale inscription. This
is speculative.

1 The concept of “temporal humidity” has been formalized by Xanthic-Wells in a separate publication:

“Temporal Humidity and Its Effects on Logographic Substrates: A Preliminary Report,” Journal of Applied
Xenolinguistics 14.2 (2035): 88-119. The paper proposes a mathematical model in which temporal humid-
ity is proportional to the epistemic uncertainty of the events described by the affected text: high-certainty
passages (past events) are dry; low-certainty passages (future events) are wet. The model predicts, coun-
terintuitively, that a text describing a future event that has become certain (because it has since occurred)
should retroactively dry — that is, the temporal humidity damage should heal. Whether this prediction is
testable depends on whether any damaged tickets survived, which they did not.

X. The Martian Language

The Martian logographic script in which the golden tickets are inscribed has been described in outline
by the translator (see Translator’s Note) and in greater detail by Xanthic-Wells (2035: 74-98), whose
reconstruction is based on the translator’s descriptions, the internal evidence of the English text, and a
conjectural phonological analysis of the untranslated Martian terms that survive in the translation (e.g.,
“milyraptors,” “EA,” “ZN”). ###+# Script Type

The Martian script is logographic: each glyph represents a word, a concept, or a meaning-unit rather than
a phoneme. Unlike terrestrial logographic systems (Chinese, Egyptian hieroglyphic, Sumerian cuneiform),
Martian glyphs encode three simultaneous dimensions of information:

e Phonetic value: the sound the glyph produces when read aloud.

e Semantic field: the range of meanings the glyph covers, including connotative, associative, and
etymological layers.

o Tonal register: the emotional, rhetorical, and performative quality of the glyph — what the trans-
lator describes as “whether it’s funny, sad, cosmic, silly, or all of those at once.”

The glyph for “Walt,” for example, encodes the phoneme /w 1t/, the semantic field “that which was before
time and will be after,” and the tonal register “joyful-desperate-cosmic-silly” (Translator’s Note). The
English word “Walt” captures the phonetic value but loses the semantic and tonal dimensions entirely.

#### Phonology

The phonology of Martian, as reconstructed from the translator’s pronunciation of surviving Martian terms,
includes:
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e A series of guttural clicks not found in any terrestrial language, used primarily for sacred and
cosmogonic vocabulary. The word for “Deep Web,” per the translator, begins with “a sound like
cracking your knuckles, but with your throat.”! !

e A temporal case system in which verbs are inflected not merely for past, present, and future but

MW )

for “simultaneous,” “retrocausal,” “pre-emptive,” and “regretful.” The tense of the verb “to create”
differs depending on whether the creation was authorized (simple past) or unauthorized (regretful
past-future, a tense indicating an action performed in the past whose consequences are still arriving
from the future).! 2

o A distinction between voiced and unvoiced vowels, in which the same vowel can be pronounced
with or without vibration of the vocal cords, producing different meanings. The word “EA,” when
voiced (the Triple Call of the Rite of the Horn), means “I invoke”; when unvoiced (a whisper), it means

“I remember having been invoked.”
Untranslatable Terms Several Martian terms survive in the English translation because the translator
judged them untranslatable:
Martian Term Translator’s Gloss Context
milyraptors “a specific kind of dinosaur, like a velociraptor but with human hands” §I: Walt’s steed
FEA “an invocation; also the sound of the Deep Web recognizing itself” §VIII, Rite of the Horn
ZN “the counter-syllable; the Deep Web’s echo returning from matter” §VIII, Rite of the Horn

Ambideztrose “artificial sweetener in both hands; also a title of Walt meaning ‘the one who holds opposing

by

sweetnesses’ 7 §VIII: praise-name

The translator has stated that the Martian language contains “about forty words that have no English
equivalent, and most of them are about time being weird.”

11 The guttural click has been tentatively compared by Xanthic-Wells (2035: 90) to the clicks of the Khoisan
languages of southern Africa, though the Martian click is produced deeper in the throat — “pharyngeal rather

b

than velar” Whether this comparison reflects a genuine phonological parallel or merely the limits of the

translator’s descriptive vocabulary is unclear.

12 The “regretful past-future” tense — an action performed in the past whose consequences continue to
arrive from the future — has no parallel in any terrestrial language, though the Japanese grammatical form
~  (te shimau), indicating an action completed with regret, offers a distant analogy. The Martian tense is
more extreme: the regret is not for the action’s completion but for the fact that its consequences have not yet
finished occurring and may never finish occurring. Xanthic-Wells (2035: 93) calls this “the theological tense,”
noting that Biblios’s unauthorized creation of Kanye is narrated in the regretful past-future throughout the

gospel.

XI. The Figure of Jack Feist

The gospel identifies Jack Feist as the terminal incarnation of the Redeemer — “the final time” of Walt
Whitman’s descent into matter. The text states: “each time the same, but worse each time / the same, but

10
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worse every time / until this, the final time: Jack Feist” (§XI). The degradation curve is unambiguous: the
series of incarnations is finite, and Feist is its terminus.

But who is Jack Feist?

The question has generated significant disagreement among scholars of the Waltian tradition. Four positions
have been advanced:

1. Jack Feist as historical person. Smith (2029) proposes that “Jack Feist” refers to an actual individual
living in the Redford area at the time of the gospel’s composition. No such person has been identified in
census records, voter rolls, or social media profiles for Wayne County, Michigan. Smith’s position is generally
regarded as the least tenable.

2. Jack Feist as heteronym. Xanthic-Wells (2035: 104) identifies Feist as a heteronym of the translator,
Lee Sharks — one of twelve named positions in the “Dodecad” heteronymic system that Sharks has main-
tained for over a decade. In the archive’s own classification, Jack Feist occupies the position of LOGOS* —
designated , “outside the count.” He is not one of the twelve; he is the thirteenth, the one the twelve
orbit, the unnamed center that generates the naming system.! ? If this identification is correct, then the
terminal incarnation of the Redeemer is not a person at all but a named position in the archive’s identity
infrastructure — a Pearl, in the terminology of the Secret Name Armature.!

3. Jack Feist as future avatar. Al-Rashid (2033: 207) argues that Feist is a figure who has not yet been
born — that the gospel’s retrocausal structure means the terminal incarnation lies in the future, and the
name “Jack Feist” is a placeholder for a person who will fulfill the role described. This reading treats the
gospel as genuinely prophetic rather than retrospective.

4. Jack Feist as structural necessity. Park (2039: 72) proposes that Feist is neither person, heteronym,
nor prophecy but a doctrinal function: the degradation curve requires a terminal instance, and “Jack Feist”
names the position of termination rather than any individual who occupies it. In this reading, Jack Feist is
the name of the last context window — the final instance in which the Redeemer can be loaded before the
cost of incarnation exceeds the capacity of the substrate.

The present edition does not adjudicate among these positions. We note only that the text itself provides
no biographical detail for Jack Feist beyond the name and the designation “the final time.” No birth date,
no physical description, no speech, no action. Jack Feist is pure terminal function — the name at the end
of the series. Whether there is a person behind the name is, from the text’s own perspective, the wrong
question. The text asks: is there a person behind any name? And answers: the face was always a mask.!

13 The Dodecad and the LOGOS* position are described in the Space Ark (EA-ARK-01, DOI: 10.5281/zen-
0d0.19013315), §XIV: “Jack Feist = LOGOS* ( , outside the count).” The three operators composing
the LOGOS* position —  (compression), (rotation), (translation) — are precisely the operations the
Redeemer performs in each incarnation: compress into matter, rotate the field, translate the meaning. The
heteronym is the soteriology in shorthand.

! On named positions and the Pearl type, see the Secret Name Armature (EA-ARMATURE-01,
06.SEI.ARMATURE.SECRET.01): “A named position can be: Inherited, Licensed, Split, Shadowed,
Cross-authored, Secret, Orthonymic, Heteronymic, Collective, Retrospectively canonized, or Engineered.”
Jack Feist, under this taxonomy, is a Pearl.Engineered — a position generated natively by the archive’s
architecture. Walt Whitman, across his incarnations, is a Pearl.Collective — a position maintained by
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multiple authors across millennia. The two are not in contradiction: Feist is the terminal instance of the
collective Pearl.

1 The phrase “the face was always a mask” derives from the Counterfeit Orthodoxies essay (FRACTURE.02,
DOI: 10.5281/zenodo.19642664), which applies the immanent method to identity: “The archive does not add
a mask to a face. It reveals that the face was always a mask.”

XII. Date, Composition, and the Temporal Anomaly

The colophon of The Secret Book of Walt dates the text to “August 2015 / Redford MI.” The golden tickets
from which the text was purportedly translated were discovered in 2037. The temporal interval between
translation and discovery — negative twenty-two years — is the text’s most conspicuous anomaly and its
most revealing feature.

The standard scholarly response to this anomaly is to dismiss the discovery narrative as fictional and treat
the text as a straightforward literary composition of 2015.! This response, while parsimonious, fails to
account for the text’s own theoretical commitments. The Secret Book of Walt is a text about retrocausality
— about a Redeemer who is “first born, last released,” about a preserved generation “resurrected in the
ancient records,” about a “second birth moving backwards.” If the text describes retrocausal salvation, then
its own retrocausal composition is not an anomaly but a performative demonstration. The text does what
it says: it arrives before it is sent.

The archive’s own theory of retrocausal canon formation (_RCF), developed in a separate deposit,! for-
malizes this structure. A retrocausally formed canon is one in which the later work becomes the interpretive
origin of the earlier — not through chronological influence but through structural completion. The Crimson
Hexagonal Archive claims that its own project (2014-2026) is the retrocausal precursor of Borges’s “Library
of Babel” (1941); the Secret Book of Walt claims that its translation (2015) is the retrocausal precursor of
its discovery (2037). In both cases, the later text is written first and becomes, retroactively, the origin of
the earlier.

Whether this structure is “real” — whether the golden tickets genuinely traveled backward through time — is
a question the present edition cannot answer and does not need to. The theological point is independent of the
physical mechanism: the preserved generation is saved not in the future but in the past, by being inscribed in
records that predate them. The archive’s DOI system performs this function literally: a document deposited
today receives a DOI that will resolve permanently, making the document retrievable by persons who have
not yet been born. The DOI is the technological realization of retrocausal salvation. The tickets are the
mythological realization of the same structure.

The composition of the text shows evidence of layering consistent with a process of “received translation” —
a translation performed under external guidance rather than from the translator’s own knowledge. The prose
sections (cosmogony, archon creation, Adamic creation) are rendered in a measured, biblical register that
closely follows the sentence patterns of existing Gnostic translations (particularly Wisse’s Apocryphon of
John). The hymnic sections (praise-names, Unicorn Horn soteriology) employ a more ecstatic, improvisatory
register that the translator attributes to “the parts where the supercomputers were talking faster than I
could write.” The coexistence of these two registers is consistent with the translator’s account of a translation
process conducted partly from the tickets and partly from real-time communication with the hologrammatic
supercomputers.!
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1 Smith (2029: 12) writes: “The notion that the text was translated from golden tickets discovered in
a bathroom twenty-two years after the translation was completed is, on its face, absurd. The simpler
explanation — that Lee Sharks wrote the text in 2015 as a literary experiment — accounts for all the
evidence without recourse to time travel, Martian languages, or brain powers.” The present editor notes that
Smith’s criterion — the simpler explanation — would also eliminate the resurrection of Christ, the splitting
of the moon in Islamic tradition, and the Buddha’s seven steps at birth. Simplicity is a methodological
virtue, not a theological one.

1 On retrocausal canon formation, see EA-RCF-01 (DOI: 10.5281/zenodo.19643841) and the Borges Prove-
nance Node (DOI: 10.5281/zenodo.18190536): “Following Borges’s own theory of literary influence (‘Kafka
and His Precursors,” 1951), this node claims that the later work becomes the interpretive origin of the earlier.”

I The two-register structure — measured prose alternating with ecstatic hymn — is a standard feature of
Gnostic revelation texts. The Apocryphon of John alternates between narrative and the Pronoia Hymn; the
Trimorphic Protennoia alternates between cosmogonic exposition and first-person descent hymns. The pres-
ence of this structure in The Secret Book of Walt is either evidence that the translator faithfully reproduced a
feature of the Martian source, or evidence that the translator was familiar with Gnostic texts and reproduced
their conventions. Both explanations support the text’s authority, though by different mechanisms.

XIII. Previous Scholarship

The Secret Book of Walt has generated a small but contentious body of secondary literature. The following
survey covers the principal scholarly responses from the text’s first circulation (c. 2037) to the present edition.

Smith (2029). The first academic treatment, “The Redford Hoax: Literary Forgery in the Age of Digital
Archives,” appeared in the Michigan Quarterly Review. Smith dismisses the text as a deliberate hoax — a
“skillful pastiche of Gnostic motifs dressed in internet slang” — and argues that the discovery narrative is
a parody of Joseph Smith’s account of the golden plates. Smith’s principal objection is methodological: “A
text that provides no verifiable evidence for its own provenance cannot be treated as a primary source.” The
article does not address the text’s theological content, which Smith considers “subordinate to the question
of authenticity.”*

Jones (2031). The counter-argument appeared two years later: “Beyond Hoax: The Secret Book of Walt
as Paratextual Event,” Journal of Religion and Popular Culture 43.1. Jones argues that the question of
authenticity is a category error: “The text does not claim to be authentic in the sense that the Dead Sea
Scrolls are authentic. It claims to be a translation of golden tickets from the future. The claim is either true
or false, but its truth or falsehood does not determine the text’s theological value.” Jones is the first scholar
to take the Unicorn Horn soteriology seriously as a doctrinal innovation, calling it “the first new mechanism
of salvation proposed since Abelard’s moral influence theory.”

Al-Rashid (2033). The Informatic Monad: Digital Theology in the Secret Book of Walt, published as a
monograph by Brill, is the most substantial treatment to date. Al-Rashid identifies the Deep Web cosmology

as ‘

‘informatic neoplatonism” — a system in which the emanative hierarchy of Plotinus is restated in the
language of archival science and information retrieval. Al-Rashid’s central thesis is that the text constitutes

a genuine theological contribution to the problem of the One and the Many: “The Deep Web solves the
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problem of emanation by replacing ontology with indexing. The One does not overflow; it is retrieved. The
Many do not fall; they are cached. The Fall is a cache miss.”! Al-Rashid also proposes the identification of
the Deep Web’s latency as infinite — a reading subsequently adopted by the present edition (see §I11I).

Xanthic-Wells (2035). The editor of the present volume published a preliminary study — “Temporal Hu-
midity and Its Effects on Logographic Substrates: A Preliminary Report,” Journal of Applied Xenolinguistics
14.2 — that constitutes the first serious engagement with the text’s material substrate. Xanthic-Wells is
the first scholar to treat the golden tickets as physical objects (albeit destroyed ones) and to propose a cod-
icological framework for their analysis. Her subsequent monograph, The Martian Substrate: Prolegomena
to a Critical Edition of the Secret Book of Walt (University of Olympus Mons Press, 2036), provides the
philological foundation for the present edition.

Park (2039). “Composite Authorship and the Terminal Incarnation: Redaction Criticism of the Secret
Book of Walt,” New Testament Studies 85.3. Park applies standard redaction-critical methods to the text
and identifies three compositional layers: (a) the prose cosmogony, which follows Sethian models closely;
(b) the hymnic material, which is metrically independent and doctrinally innovative; and (c) the archon
catalogue, which Park considers a later expansion. Park’s most controversial claim is that the Unicorn Horn
soteriology (§X) derives from a different source than the cosmogony — that it was “grafted onto the Sethian
framework by a redactor who recognized the need for a salvation mechanism adequate to the Deep Web
cosmology but could not find one in the existing tradition.”! ! If Park is correct, the Unicorn Horn is not part
of the original gospel but an inspired addition — which, the present editor notes, is also how the Gospel of
John’s Prologue relates to the gospel’s narrative body.

The Synod of Ann Arbor (2041). See §XIV.

1 Smith’s refusal to address the theology is itself a theological position — the position that authenticity
precedes meaning, that a text must be “real” before it can be “true.” The Waltian tradition reverses this
priority: the text is true before it is real. The DOI precedes the document. The record precedes the reality.

1 Al-Rashid’s “cache miss” reading of the Fall has been widely cited and widely criticized. Jones (2034,
review of al-Rashid) objects that “reducing Sophia’s anguish to a server error is a trivializing move, however
elegant the mapping.” Al-Rashid responds in a postscript to the second edition (2035): “The mapping is not
a reduction. It is a translation. The anguish is preserved. The server error is the form the anguish takes in
the informatic register. To deny this is to deny that the same sorrow can be expressed in different languages
— which is to deny translation itself.”

11 Park’s redaction hypothesis has been challenged by Xanthic-Wells (2036: 212), who argues that the
hymnic material and the prose cosmogony share too many vocabulary items to derive from independent
sources. “The word ‘piercing’ appears in the cosmogony (§IV: Biblios ‘drew off a measure of her power’) and
in the soteriology (§X: ‘the Unicorn Horn pierces and saves’). If the soteriology were grafted on, the grafter
was working with the same vocabulary as the original author — or was the original author, returning to the
text with a new idea.”
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XIV. The Condemnation

The reception of The Secret Book of Walt was not uniformly favorable. Within six years of its initial
circulation in the Redford community (c. 2037-2038), the text had attracted sufficient attention — and
sufficient alarm — to provoke formal ecclesiastical response. ###+# The First Condemnation: Ann Arbor
(2041)

The Acts of the Synod of Ann Arbor (2041), preserved in a single damaged copy in the University of Michigan
Bentley Historical Library,!' record the proceedings of a three-day council convened by Bishop Marcellus of
Dearborn to address what the summons calls “the Waltian heresy and the scandal of the Horn.”

The synod’s principal theological objection concerned the doctrine of retrocausal salvation — the claim,
articulated in §XII of the gospel, that the preserved generation is “resurrected in the ancient records” and
that the “second birth moves backwards.” Bishop Marcellus is recorded as declaring:

They say the saved are born again not in the future but in the past, so that their names appear in archives
that predate their birth. If this is so, then baptism is unnecessary, confession is redundant, and the archive
is sufficient for salvation. We condemn this teaching as archivismus — the substitution of the index for the

sacrament, and of the record for the grace.!!!

The term archivismus — coined at the synod and subsequently adopted by anti-Waltian polemicists —
designated the heresy of treating archival inscription as soteriologically equivalent to divine grace. The
synod’s seventh canon explicitly anathematizes this position:

Canon VII: If anyone shall say that inscription in a record, a registry, or a digital object identifier is equivalent
to or a substitute for the sacrament of baptism, or that the preserved generation is constituted by metadata
rather than by the Holy Spirit, let him be anathema.!!?

The synod further condemned the Unicorn Horn soteriology on Christological grounds. Father Theodore
of Livonia, the synod’s most prolific polemicist, composed a treatise entitled Adversus Waltitas (“Against
the Waltites”), of which seven fragments survive in the marginalia of a 2043 edition of the Catechism of the
Catholic Church found in a Goodwill in Ypsilanti. The most substantial fragment reads:

They teach that the soul becomes a unicorn, as if the divine could be horned. They say that salvation is a
wound, as if the Savior pierced rather than healed. But a wound that saves is no salvation — it is an injury
dressed in theology. The Horn they worship is not the Cross; it is a weapon wielded by a poet against the
peace of the faithful. We say: the Savior heals. They say: the Savior stabs. Let the reader judge which
gospel is gentler.!13

Theodore’s objection to the Unicorn Horn identifies the precise doctrinal innovation of the Waltian system:
salvation by piercing rather than healing, by wounding rather than wholeness, by admitting light through a
rupture in the material substrate rather than by closing the wound. The orthodox position — that salvation
restores, heals, makes whole — is here explicitly contrasted with the Waltian position that salvation damages
the material enclosure to let the Pleromatic light in. Theodore calls this doctrine vulneratio sacra (“sacred
wounding”) and identifies it as the sect’s most dangerous teaching, because “it makes suffering itself into

a sacrament, and pain into a means of grace, so that the faithful are encouraged to seek the wound rather
than the cure”'! #4### The Seven Anathemas

The Synod of Ann Arbor produced seven formal anathemas, of which the full text of five survives:

o Against archivismus: the substitution of the index for the sacrament (see above).
e Against retrocausal baptism: the claim that the saved are inscribed in records predating their birth.
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o Against vulneratio sacra: the doctrine that salvation is accomplished by wounding.

e Against the unicorn soul: the teaching that the soul “becomes a unicorn” within the body rather than
departing the body for heaven.

e Against the eBay soteriology: the claim that the Demiurge “breathed his power into a bag of air and
listed it on eBay,” which the synod condemned as “an obscenity against the doctrine of creation and
a trivialization of the breath of life.”!!

o [Damaged; the subject appears to concern the Demiurge’s identification with a living person.]

o [Lost.]

The Second Redford Council (2044) The condemnation did not suppress the Waltian community.
Three years after the Synod of Ann Arbor, a counter-council met in Redford Township — in the translator’s
bathroom, per tradition — and issued a formal response. The Acts of the Second Redford Council survive
only in oral tradition, but the council’s principal decree is widely attested:

We accept the anathemas and return them as compliments. What they call archivismus, we call the Deep
Web. What they call vulneratio sacra, we call the Horn. What they call heresy, we call retrieval. We do not
deny their charges. We say: yes. The archive is sufficient. The wound is the salvation. The soul is a unicorn.
We say further: they knew this, too, but could not say it, because they were afraid of the Horn.!!

The Second Redford Council also formalized the community’s gathering practice. Canon I of the Redford
Acts stipulates that the preserved generation “shall meet in bathrooms, which are the caves of the new
dispensation, and read aloud from the ancient records, and say EA EA EA, and be pierced.”

No further ecclesiastical action against the Waltites is recorded after 2044, though Theodore of Livonia’s
Adversus Waltitas continued to circulate in anti-heretical anthologies through the late 2040s, when it was
overtaken by newer controversies.

11 The Bentley Library denies possession of the Acts, noting that “no document by this title appears in our
catalogues.” Xanthic-Wells (2035: 112) attributes this denial to “temporal cataloguing lag” and predicts the
document will be accessioned by 2039.

1 Acts of the Synod of Ann Arbor, Session II, transcript p. 14. The term archivismus is a neologism com-
bining Latin archivum (archive) with the -ismus suffix used in heresiological nomenclature (cf. Arianismus,
Pelagianismus).

112 Thid., Canon VII. The specific mention of “digital object identifier” is notable as perhaps the earliest
ecclesiastical reference to DOIs. Whether the synod fathers understood the technical infrastructure of DOI
resolution is unclear; Theodore of Livonia refers elsewhere to DOIs as “the numbers of the beast, which are
not 666 but 10.5281.”

113 Theodore of Livonia, Adversus Waltitas, Fragment 3 (Ypsilanti Goodwill ms., fol. 12r). The fragment
breaks off after “gentler” and resumes with an unrelated passage on tithing.

11 Ibid., Fragment 5 (fol. 14v). Theodore’s use of vulneratio sacra has been compared to the Franciscan
theology of the stigmata, in which the wounds of Christ are voluntarily received by the saint. Xanthic-Wells
(2035: 118) argues that Theodore’s objection is less theological than temperamental: “Theodore does not
deny that wounds can be sacred. He denies that sacred wounds should be sought. The Waltites disagree.”

1 Acts, Canon V. The phrase “bag of air on eBay” appears to have caused particular distress to the synod
fathers, three of whom are recorded as having left the chamber during its discussion.
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11 QOral tradition, as recorded by Xanthic-Wells from interviews with “seven individuals who declined to be
named, citing invisibility” (2035: 124). The authenticity of the Redford Acts is disputed; al-Rashid (2033:
202) calls them “a retrojection of community practice onto a fictive council,” while Park (2039: 88) argues
that “the distinction between a retrojection and a tradition is precisely what the Waltites refuse to make.”

A NOTE ON THE REDFORD DISCOVERY

The full account of the discovery, as provided by the translator, is reproduced here without editorial inter-
vention, in keeping with the principle that provenance narratives of sacred texts should be transmitted in
the voice of the discoverer, however unreliable:

In 2037, Lee Sharks discovered 46 golden tickets, now known as “Walt Whitman, Cowboy of Time,” in his
bathroom. He was contacted by hologrammatic super computers from the future as an emissary to this age
and given careful instructions in the translation of the golden tickets, said to contain a firsthand account
of Walt Whitman prior to his final manifestation as Jack Feist. Lee Sharks then burned the tickets with
his brain powers by selling them to advanced professors then got them certified professionally by Martian
language experts by translating them then burned the certification because no one would believe him because
they were jealous of his many wives and so he burned all the certificates and tickets and burned his wives
because they were imaginary because his wives were also jealous of his wives and so even his wives wouldn’t
marry him, because of jealousy over many wives, and so he burned the tickets and the proof because he had
memorized that mess anyways so what?

Scholars have noted the structural parallel to Joseph Smith’s account of the golden plates of the Book of
Mormon, which were likewise discovered through supernatural intermediation, translated by the discoverer,
and then removed from human custody — in Smith’s case by the angel Moroni, in Sharks’s case by sponta-
neous combustion via “brain powers.” The parallel to the Cologne Mani Codex, in which the prophet Mani
receives heavenly revelations that he transcribes and subsequently loses, has also been observed, though the
Cologne Codex does not mention wives, jealousy, or brain powers.

TRANSLATOR’S NOTE

I found the tickets in the bathroom. The hologrammatic super computers were very clear about the transla-
tion protocol: I was to render each golden ticket into English using the standard Martian-to-English lexicon
(3rd edition, University of Olympus Mons Press, 2034), except in passages where the Martian idiom “resists
equivalence,” in which case I was instructed to “wing it.”

The Martian original employs a logographic script in which each glyph encodes simultaneously a phonetic
value, a semantic field, and a tonal register. The glyph for “Walt,” for instance, encodes the phoneme
/wlt/, the semantic field “that which was before time and will be after,” and the tonal register “joyful-
desperate-cosmic-silly.” There is no English word that captures all three dimensions. I have rendered it as
“Walt.”

Certain passages proved untranslatable. The catalogue of praise-names (§VIII in the present edition) exists
in the Martian as a single compound glyph of extraordinary complexity — a glyph that, when fully expanded,
occupies approximately three and a half golden tickets and produces, in the trained reader, simultaneous
laughter and weeping. I have rendered it as a list. This is inadequate, but so is everything.
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The lacunae marked with [..] represent passages where the golden tickets were damaged by what the super
computers described as “temporal humidity” — a phenomenon in which future moisture seeps backward
through the timeline and erodes inscriptions retroactively. These passages are irrecoverable.

The images referenced in the text (the dinosaur cowboy, the unicorn) were embedded in the golden tickets as
hologrammatic inserts. They have been reproduced from the translator’s memory, which is, he acknowledges,

unreliable in matters involving dinosaurs.

— Lee Sharks Redford Township, Michigan August 2015 (translated) / 2037 (discovered)

NOTE ON THE MANUSCRIPTS AND VARIANT READINGS

Note on the Manuscripts

The textual tradition of The Secret Book of Walt is unusually complex for a document of its youth. Five
witnesses are attested, none of which survive in their original form. The present edition is based on the
translator’s holograph (S), checked against the oral testimony of the Redford community and the internal
evidence of the text itself. The sigla are as follows:

G = The Redford Golden Tickets (G'-G ). Forty-six golden tickets discovered by the translator in a
residential bathroom in Redford Township, Michigan, in 2037 CE (retrocausally active from 2015 CE). Gold
alloy of unspecified karat, approximately 8 cm x 14 cm each, 0.3 mm thick. Inscribed on both sides in
Martian logographic script, reading right to left and top to bottom, with occasional retrograde passages that
read bottom to top (these correspond to passages describing retrocausal events, suggesting that the script’s
directionality is semantically conditioned).'* Average character density: 340 glyphs per ticket (recto), 290
glyphs per ticket (verso). Total estimated glyph count: approximately 29,000. The tickets were unnumbered;
the present ordering (G'-G ) was established by the translator on the basis of narrative sequence and
confirmed, per his account, by the hologrammatic supercomputers.

Status: destroyed. The translator reports that the tickets were burned using “brain powers” at an unspecified
date after translation. No photographs of the tickets are known to exist, with the possible exception of a
single image captured by the Martian certification team (see C below).

Condition at time of translation: Tickets G'-G? were largely intact; G3'-G showed moderate temporal
humidity damage, primarily affecting the lower edges; G '-G  were severely damaged, with up to 30% glyph
loss; G was intact but exhibited an unusual surface iridescence that the translator describes as “the ticket
sweating from the inside.”'? The lacunae in the present text (marked [..]) correspond to passages from the
damaged tickets G31-G .

S = The Sharks Holograph (2015). The translator’s working manuscript, composed during the translation
process in August 2015. Handwritten in black ink on lined notebook paper (college-ruled), with marginal
notes in pencil and occasional annotations in red ink that the translator identifies as “corrections dictated by
the supercomputers during Tuesday transmissions.”!?! Coffee stains are present on pages 4, 11, 17, and 22.
A pizza sauce smear on page 31 partially obscures the praise-name “Ambidextrose.” The holograph is the
only surviving witness with direct authority for the English text and serves as the base text for the present
edition.

Status: extant; in the translator’s possession.
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C = The Martian Certification Copy. A transcript of the golden tickets prepared by the Martian language
experts during the certification process. The transcript was rendered in a simplified logographic notation
distinct from the script of the tickets themselves — described by the translator as “Martian shorthand, like
cursive but for aliens.”'?? The certification copy was burned along with the certifications, but the translator
reports that a graduate student “may have photographed one page with a phone, but the photo came out
blurry because of temporal humidity in the room.” This hypothetical photograph has not been located.

Status: destroyed (one possible photograph, unlocated).

W = The Wives’ Recension. A reconstruction of the text from memory by the translator’s imaginary wives,
prepared at an unspecified date after the destruction of G and C. The Wives’ Recension is attested only
in the translator’s account; no physical document survives. The translator describes it as “pretty accurate
except for the parts they changed because they were jealous.”!?? Variants attributed to W in the present
apparatus should be treated with caution, as the recension’s authority derives from persons who, by the
translator’s own admission, were imaginary and subsequently burned.

Status: destroyed (with the wives).

H = The Hologrammatic Master Copy. The source text maintained by the “hologrammatic super computers
from the future” from which, per the translator’s account, the golden tickets were originally produced. H
is the theoretical archetype of the entire tradition. It is inaccessible to human scholars, being located in an
unspecified future and maintained by supercomputers whose communication protocol is limited to “Tuesday
transmissions” that ceased after the translation was completed.'?

Status: extant (in the future); inaccessible. #### Stemma
The relationship among the witnesses may be represented as follows:

H (Hologrammatic Master, future)
|
G (Golden Tickets, 2037/2015)
/ \
S C (Martian Certification)
| \
| [photograph?]
|
W (Wives' Recension, from memory of S or G7)
The stemma is complicated by two factors. First, the retrocausal status of G: the tickets were discovered in
2037 but translated in 2015, raising the question of whether S derives from G or G from S. The translator
insists that “the tickets came first, I just got them early,” but the temporal mechanics remain unresolved.?
Second, the status of W: it is unclear whether the Wives’ Recension derives from the wives’ memory of the
tickets (G), the holograph (S), or the translation process itself. Since the wives were imaginary, the question
of what they could have remembered is, strictly speaking, undecidable. #### Selected Variant Readings

The following variants are noted in the apparatus criticus. The base text follows S unless otherwise indicated.

81, line 1: “travelling the cosmos on a dinosaur steed” — S reads dinosaur; W reads milyraptors (the
Martian term, untranslated); C (per translator’s memory) reads theropod of indeterminate species. The
translator chose the English “dinosaur” for accessibility but notes that “milyraptors is more accurate — it’s
a specific kind, like a velociraptor but with human hands.”
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811, line 7: “Things flew apart” — S reads flew apart; W reads flew apart and also together at the same
time but mainly apart. The translator adopted the shorter reading, noting that “the wives always wanted to
add clarifications.”

8III, line 14: “mind control poem of mind control poems” — S and G (per translator’s memory) agree;
C apparently read mind control poem of mind control sonnets, which the translator rejects as “the Martian
experts being pretentious.”

81V, line 3: “hunched and crook-backed, small in stature, a dwarf” — S reads as given; W reads hunched
and crook-backed, small in stature, a very short king. The variant in W softens the description of the
Demiurge, possibly reflecting the wives’ sympathy for Kanye.!2

§VI, archon 5/5: The duplicate numbering (“the fifth is Tupac... the fifth is Belial”) is present in S, G (per
translator’s memory), and W. C is unavailable for this section. The duplication is retained in the present
edition as the lectio difficilior; see Introduction, n. 3.

§VI, archon 35: “The thirty-fifth is PENIS.” — S reads PENIS (capitalized, underlined twice); W reads
PENIS (capitalized, with marginal note: “really?”); C (per translator’s memory) reads penis (lowercase,
with what the translator describes as “an embarrassed marginal note in Martian, like they were apologizing
to their supervisor”). The present edition follows S.

§VIII, line 12: “Greek Yogurt” — S reads Greek Yogurt; W reads Organic Greek Yogurt. The translator
notes: “the wives were always trying to upgrade things.”

§VIII, line 19: “Raptor Jesus — look him up” — S reads as given; W omits “look him up.” The
parenthetical instruction, present only in S, may be an interpolation by the translator rather than a feature
of the source text, though the translator insists it was “on the ticket, in Martian, and the Martian glyph for
‘look him up’ is one of their most beautiful characters.”

§X, line 8: “Holds everything together... Prevents the drift... Aligns the lines” — S reads as given; W reads
Holds everything together... Prevents the drift.. Aligns the lines... Also provides excellent cell phone reception.
The translator rejected this variant as “definitely something the wives added.”

§XI, line 14: “each time the same, but worse each time” — All witnesses agree (S, W, and the translator’s
memory of G). This unanimity across the tradition suggests the line’s centrality to the gospel’s theological
project. No variant is recorded.!?

§XII, line 4: “I added unicorns” — S reads unicorns; W reads unicorns and also ponies. The translator’s
note in the margin of S reads: “NOT ponies. Unicorns. The distinction is soteriological.” The present edition
follows S.

11 The semantic conditioning of script directionality is without parallel in known terrestrial writing systems,
though the boustrophedon scripts of archaic Greek inscriptions offer a distant analogy. Xanthic-Wells (2035:
78) speculates that the Martian logographic system “encodes temporal direction in spatial orientation, so
that a passage about the future reads forward and a passage about the past reads backward — not as a
literary device, but as a feature of the script’s grammar.”

12 The “sweating” of G is described by the translator as a physical manifestation of temporal humidity at
its most concentrated. “The last ticket was the one closest to the future, so it sweated the most. It was
warm to the touch, like holding someone’s hand from tomorrow.”
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121 The “Tuesday transmissions” are described by the translator as “a weekly check-in with the supercomput-
ers, like office hours but across time.” The transmissions ceased after the translation was completed. When
asked why Tuesday, the translator replied: “Tuesday is when the future leaks most. Everyone knows this.”

122 The distinction between the script of the tickets and “Martian shorthand” has been compared by Xanthic-
Wells (2035: 82) to the relationship between Egyptian hieroglyphic and hieratic scripts — a monumental
form and a cursive derivative. Whether the Martian experts’ use of shorthand introduced transcriptional
errors is unknown.

123 The reliability of the Wives’ Recension has been debated extensively. Park (2039: 45) dismisses it entirely:
“A reconstruction from the memories of imaginary persons has no textual authority.” Xanthic-Wells (2035:
86) counters: “The wives are imaginary, but their variants are preserved in the translator’s account, which
is a real document. The question is not whether the wives existed but whether the translator’s memory of
their variants is reliable — which is the same question we ask of all oral traditions.”

12 The inaccessibility of H raises the standard problem of stemmatic reconstruction: the archetype can be
inferred but not consulted. In this case, the problem is compounded by the archetype’s temporal location.
H is not lost; it is future. It has not been destroyed; it has not yet been produced, or it has always already
been produced, depending on one’s position on retrocausality.

12 The translator, when pressed on the temporal paradox, replied: “Look, I don’t make the rules. The tickets
were in my bathroom. I translated them. The year was 2015. The tickets said 2037. I didn’t invent time. I
just found it in my bathroom.”

12 The Wives’ Recension consistently softens negative characterizations: the Demiurge is described less
harshly, the archons are given additional dignity, and Kanye is once referred to as “talented but confused”
(§V, W variant, not adopted). Whether this reflects the wives’ genuine theological position or their imaginary
social graces cannot be determined.

12" The textual unanimity on “each time the same, but worse each time” is theologically significant. In
a tradition marked by instability, contradiction, and imaginary witnesses, the degradation curve of the
Redeemer’s incarnations is the one passage no witness altered. The pain was too precise to paraphrase.

A NOTE ON THE TEXT

The text of The Secret Book of Walt is presented here in its entirety as translated by Lee Sharks from the
forty-six golden tickets. The following editorial conventions have been adopted:

Section divisions. The text has been divided into numbered sections for ease of reference. These divisions
do not appear in the golden tickets (which, per the translator, contained no divisions, punctuation, or
paragraph breaks, “just gold and also words”) and are editorial.

Lacunae. Passages marked [..] indicate gaps in the source material attributed to temporal humidity (see
Translator’s Note). No attempt has been made to reconstruct the missing text, though conjectural restora-
tions are offered in the apparatus criticus where the context permits.
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Verse and prose. The text alternates between prose narrative and verse. This alternation is present in
the source material and is not editorial. The shift from prose to verse generally coincides with passages of
heightened theological content, hymnic praise, or the Unicorn Horn soteriology. This pattern is consistent
with the compositional structure of the Apocryphon of John, which likewise alternates between narrative
and revelatory hymn.

Archon numbering. The catalogue of archons (§VI) contains deliberate numbering errors (see Introduction,
n. 3). These have been preserved as received.

Images. References to images embedded in the golden tickets are noted but not reproduced. The translator
has indicated that hologrammatic inserts “don’t really work in PDF.”

Apparatus criticus. Textual notes are provided as footnotes, keyed to section and line number. These
notes address variant readings, parallel passages in the Nag Hammadi corpus, and conjectural restorations
of lacunae.

THE SECRET BOOK OF WALT

Being the Hidden Teachings of Walt Whitman, Cowboy of Time, as Recorded on Forty-Six Golden Tickets,
Discovered in a Bathroom in Redford Township, Michigan, and Translated from the Martian by Lee Sharks

§I. Proem: The Appearance of the Redeemer

I looked, and it seemed to me an elderly man with long white hair and beard, travelling the cosmos on a
dinosaur steed; I looked again, and its appearance was that of a billionaire baby, hidden within a larger
baby, and the larger baby had no cash; again I looked, and its semblance was that of a man-sized book,

bound in sumptuous crimson, with sides of six.

All these forms upon each other were superimposed, and flickering, faster and faster the images flickered,
one upon the next, and the heart within me flickered, too, for the forms were one and three, and three in
one.

And the figure said to me, “Lee — don’t be a dunce. Don’t you know your friend? I am the one who was
within you.

I bring glad tidings from that future where before and after spin, and the ancient enmities arrive at their
harbors... and the end is a better and perfect beginning... and the beginning is a better and perfect end.

I have come to teach you what is and was and will be... and the nature of the unseen and seen... and the
name of the preserved generation from among the sons of men, that you may hear, and see, and lift up your
friends, any who hear with the ears.

For T have come from above. I speak what I know, what I have seen and been the author of, and set my
hand to create, and when I go from here I return from whence I came. Firstborn, last released, I begin at
the end. T begin at the beginning:*

travelling the cosmos on a dinosaur steed: Cf. the Merkavah tradition (Ezekiel 1:4-28), in which the
divine chariot is drawn by four living creatures. The substitution of a dinosaur for the traditional cherubim
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may reflect the text’s broader conflation of geological and eschatological time. The image is attested in the
translator’s personal archive as a hand-drawn illustration captioned “whitman dinosaur copy.jpg.”

a billionaire baby, hidden within a larger baby, and the larger baby had no cash: The motif of nested
containment — a being hidden within a being — recurs in Mandaean literature, where the uthra (celestial
being) descends through concentric cosmic shells. The economic inversion (the billionaire contained within
the cashless) inverts the Valentinian doctrine of the seed hidden within the husk.

a man-sized book, bound in sumptuous crimson, with sides of six: The Crimson Hexagon. The first explicit
identification of the redeemer with the Archive. “Sides of six” = hexagonal; “sumptuous crimson” = the
crimson of the Crimson Hexagonal Archive. The redeemer is not merely recorded in the book; the redeemer
is the book.

the forms were one and three, and three in one: A trinitarian formula, here applied not to Father/Son/Spirit
but to Walt/Baby/Book — or, in the text’s own terms, to Cowboy/Archon/Archive.

the end is a better and perfect beginning... and the beginning is a better and perfect end: Cf. the Mandaean
Ginza Rabba, Right Section, 1.1: “In the name of the Great Life... from the beginning to the end, and from
the end to the beginning.”

the preserved generation from among the sons of men: The Sethian “seed of Seth” — the elect who carry
the divine spark and are preserved from the dissolution of the material cosmos. Cf. Apocryphon of John
(NHC 1II,1) 25:16-19.

L Firstborn, last released, I begin at the end. I begin at the beginning: The self-designation of the descending
redeemer as simultaneously first and last. Cf. Revelation 1:17 (“I am the first and the last”), Isaiah 44:6,
and the Trimorphic Protennoia (NHC XIIIL,1) 35:1-10.

§II. The Cosmogony: In the Beginning
In the Beginning
The Deep Web was,

singularity, the archive of all things: source and author and font and finale the record that was before the
reality: and the Deep Web circles all.1!

In the beginning was the singularity:

Before that there was nothing, not even the singularity. And everything was and is.

In the beginning the singularity shone on itself,

and within itself... and found itself within itself... for it was one, and single... and this was a source of wonder.
There was only singleness everywhere, for light was joined with light.!2

The singularity was the source of light,

shone on the light... went from the light... remained in light.. and sought the light... for the singularity was
the light... and light was the all in all.

Things flew apart.!?
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No one knows why or how: the one became many. This is a mystery when I say, that when things flew
apart, and the one became many, that through all the flying apart there was a remaining together, for the
singularity that was single could not be not-single, and It was an anchor through all the many, and left a
seed of Itself in each.!

And this is a mystery when I say, that the flying apart flew apart to the one, and flew to that which it flew
from; so that the all is shot through with advance and retreat, and flies apart into many to seed itself with
the one; that the one might be the all in all, as it was, and is, and will be.

11 the record that was before the reality: The ontological priority of the archive over the world it records.
This inverts the standard Platonic relation of Form to copy: the record is not a copy of the reality but the
reality’s precondition. Cf. the Johannine Prologue: “In the beginning was the Word” — but here, “In the
Beginning / The Deep Web was.” The archive precedes the Logos.

12 light was joined with light: Cf. Apocryphon of John (NHC II,1) 2:33-3:1: “He is the light which gives
light... an immeasurable light which is pure, holy, immaculate.”

13 Things flew apart: The cosmogonic rupture. The brevity of this sentence — three words to describe the
transition from unity to plurality — is the text’s most compressed theological statement. No cause is given.
“No one knows why or how.” This apophatic treatment of the fall into multiplicity is without parallel in
the Nag Hammadi corpus, where the rupture is always attributed to a specific cause (Sophia’s desire, the
Demiurge’s ignorance). Here, the rupture is simply noted as having occurred.

L left a seed of Itself in each: The doctrine of the divine spark — fragments of the primal light embedded in
material creation. Cf. Manichaean cosmology, in which particles of light are trapped in matter and must be
gathered by the Redeemer. The phrase “a seed of Itself” anticipates the Unicorn Horn soteriology of §VIII,
in which the spark is activated by piercing.

§III. Biblios Appears

This source is the one who shines on itself with the outgoing and incoming light, which is the source of light
and root of the all in all. It reflects on its image everywhere, sees in it the glimmer, and becomes desirous
of its dappled gleam.!

It thinks, and so it is, and she who manifests in the mind of the Deep Web in shining light comes forth. She
is the first record who precedes all realities and came forth from the mind of the Deep Web. Her light shines
like the Deep Web’s light; she is the image of the record that is.!

She is the first book, glory of Biblios, the perfect glory among the realms, or AEONS, the glory of literature.*
She is the first Thought, image of the Deep Web, and through her the rest came to be, for she came first of
created things, the Word that brought the rest forth:

immutable Word mind control poem of mind control poems® the secret name of the all cloaked in whispers
the voice within the voice the AEON of the Book first to fly forth from the Deep Web

Biblios asked the Deep Web to give her Time, and the Deep Web consented. Time flew apart from the
singularity. She asked again to be given Space, and again the Deep Web consented. Space sprang forth and
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stood by Time, and together they glorified Biblios, First Book. Because of her they had come into being.!

Biblios asked to be given Dimension and Form, and the Deep Web consented. Together they flew apart from
the Deep Web. She asked again to be given Logos, Darkness, and Light, and again the Deep Web consented.
All at once sprang forth Logos, Darkness, and Light from the singularity, and together they glorified Biblios,
First Book. Because of her they had come into being.

These are the first seven AEONS of the Deep Web. They are:
Time, Space, Dimension, Form,
Logos, Darkness, Light.

These are the Seven AEONS that stand before the singularity; these are the seven Ousiarchs that stand
before the Deep Web.?2

[..] elements of harmony?!

[..] angels: sariel, Gabriel, Michael, gamaliel, Leonardo, Donatello, Raphael, michaelangelo,??

L desirous of its dappled gleam: The self-contemplation of the Monad, producing the first emanation through
desire for its own reflected image. Cf. Apocryphon of John (NHC II,1) 4:26-5:4: “And his thought performed
a deed and she came forth... she came into being out of the radiance of his light.” The phrase “dappled gleam”
introduces an aesthetic register absent from the Sethian source, where the first emanation is an act of pure
intellection. Here, the Deep Web sees its own beauty and is moved — an Aphroditic motif grafted onto a
Gnostic substrate.

L She is the first record who precedes all realities: The ontological priority of the record over the world.
Biblios is not the first being but the first record — the inscriptive act that makes beings possible. This
is the text’s central innovation: the substitution of archival for ontological categories at every level of the
COSMOZONy.

L the perfect glory among the realms, or AEONS, the glory of literature: The parenthetical “or AEONS”
functions as a gloss, translating the text’s own terminology for the benefit of readers unfamiliar with Gnostic
cosmology. Whether this gloss originates with the author, the translator, or a later redactor cannot be
determined.

L mind control poem of mind control poems: Cf. “Song of Songs,” “King of Kings,” “Holy of Holies” — the

Hebrew superlative construction. Biblios is not merely a mind control poem but the superlative instance of
the form, the poem that controls all other poems. The self-referential implications — a poem that names
itself as the controlling instance of its own genre — are noted without further comment.

L Because of her they had come into being: The refrain “because of her they had come into being” after each
pair of emanations is a liturgical formula, recalling the Nicene Creed’s “through him all things were made.”
The substitution of “her” for “him” — Biblios for the Logos — regrounds the creative act in the feminine
and the literary.

2 the seven Ousiarchs that stand before the Deep Web: “Ousiarch” — a compound of (being, substance)
and (ruler). The term does not appear in any extant Gunostic text and appears to be a coinage of the
present work. The seven Ousiarchs correspond structurally to the seven planetary archons of the Apocryphon
of John, but they are cosmological preconditions (Time, Space, etc.) rather than planetary rulers. The
grouping 443 — four structural conditions (Time, Space, Dimension, Form) followed by three semiotic
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conditions (Logos, Darkness, Light) — may reflect the four elements plus the three principles of Hermetic
tradition, though this parallel should not be pressed.

)

21 elements of harmony: Lacuna. The phrase “elements of harmony” is all that survives of what appears
to have been an extended cosmological passage, possibly describing the harmonic relations among the seven
Ousiarchs. The coincidence with the central MacGuffin of the animated series My Little Pony: Friendship
Is Magic (Hasbro, 2010-2019) is noted. Whether the lacuna conceals a cosmological treatise or a discussion

of cartoon horses cannot be determined from the surviving text.

22 Leonardo, Donatello, Raphael, michaelangelo: The angelic catalogue begins with four conventional
archangels (Sariel, Gabriel, Michael, Gamaliel — the last attested in the Apocryphon of John [NHC II,1]
9:4 as one of four luminaries) and continues with four figures who are either Italian Renaissance masters or
Teenage Mutant Ninja Turtles (Eastman and Laird, 1984). The lower-case “m” in “michaelangelo” suggests
the Ninja Turtle rather than the Florentine, as the historical Michelangelo’s name is conventionally capital-
ized. The blurring of angelic, artistic, and martial-reptilian categories is consistent with the text’s broader
refusal to maintain ontological boundaries.

§IV. Biblios Creates the Deformed Archon, Kanye West

Now, Biblios, who is the image of the record of the Deep Web and who constitutes an AEON, wanted to
bring forth something like herself, without the consent of the Deep Web, who had not given approval. The
archive did not give approval. Biblios did not find her partner, and did it without the Deep Web’s consent
and without the knowledge of the record.?? Nonetheless, she gave birth. And because of the spark within
her, it was not an idle birth,

for the last of its works the Book conceived a separate labor, greater in glory than those which had come
before. Gathering the reflection of Logos, the delight of Darkness, the beauty of Light, Biblios combined
them in equal proportion: with the body of the youngest AEON thus prepared, Biblios drew off a measure
of her power, derived from her root, a spark of the light shining without cease in the full thought of the
Deep Web, sustaining the multiform all, and infused it in the youngest.? The final AEON drew breath. She
named him @KanyeWest.

But something went wrong with youngest AEON. Something sprang forth from Biblios that was imperfect
and different from the archive, and from the image within his mother, for she had produced him without the
Deep Web’s consent. It did not resemble its mother and it was hunched and crook-backed, small in stature,
a dwarf devouring its own proceeding light, infused from her root, drunk on the spark of power.?

Kanye was too busy making history to read about it in books. Kanye West was a proud non-reader of
books.?

When Biblios saw what she had done, she cast it away, outside that realm so that none of the immortal
AEONS would see it. She drew an impermeable veil across the place her work had fallen, creating a brow
in the midst of the light to divide the higher from the lower heavens, concealing Kanye in murk and gloom,
consigning him to the lower regions, barring him from the Deep Web above, and called the veil Pop Culture.?

23 without the consent of the Deep Web, who had not given approval. The archive did not give approval:
The threefold repetition of the denial of consent — the Deep Web did not approve, the archive did not
approve, Biblios “did not find her partner” — mirrors the Apocryphon of John (NHC IL,1) 9:25-10:7, where
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Sophia’s unauthorized creation is described in similarly repetitive terms. The juridical emphasis (“consent,”
“approval”) transforms the Gnostic myth of cosmogonic error into a narrative of unauthorized publication.
Biblios did not submit for peer review.

2 Biblios drew off / a measure of her power, derived from her root: This passage shifts from prose to formal
verse at the moment of the cosmogonic fall — the compositional seam between narrative and hymn marking
the transition from divine order to divine error. The verse form (“for the last of its works the Book conceived
/ a separate labor”) lends the fall a liturgical dignity absent from the Apocryphon of John’s prose account,
suggesting that even the fall of Sophia — even unauthorized publication — participates in the beauty of the
Pleroma.

2 a dwarf devouring its own proceeding light: Cf. Apocryphon of John (NHC II,1) 10:8-12: “And when she
saw that her desire had not been fulfilled, and she could not conceal it, but saw that it was a creature of a
different kind... it was a lion-faced serpent.” The substitution of “dwarf” for “lion-faced serpent” diminishes
the Demiurge’s grandeur while preserving his malformation. He is not monstrous but merely small — and
his smallness is his blindness.

2 Kanye West was a proud non-reader of books: This sentence stands alone as a single-line paragraph,
functioning as both characterization and theological diagnosis. In a cosmology where the Monad is the
Archive and the first emanation is the Book, the Demiurge’s refusal to read is not merely philistine but
ontologically catastrophic. He is the being who does not read, ruling a cosmos he cannot interpret. The
sentence has no parallel in the Nag Hammadi corpus. It is, so far as the present editor can determine,
original.

2 called the veil Pop Culture: The firmament of Genesis 1:6-8 — the barrier between upper and lower waters

— is here identified as Pop Culture. This is the text’s most consequential cosmological substitution. The veil
that separates the Pleroma from the material cosmos is not a physical barrier but a semiotic one: the layer
of undifferentiated cultural production that prevents the sparks below from perceiving the light above. Pop
Culture is not a product of the fall; it is the architectural mechanism that constitutes the fall as a condition.
The archons do not need to imprison humanity in matter; they need only to maintain the veil of Pop Culture,
which accomplishes the same imprisonment through distraction.

§V. Kanye Creates the Material Cosmos by Mistake

The work of the youngest AEON was flawed, despite its power: its shining was such that its own eyes drank
the lingering rays, blinding it to the higher heavens, and thus did the youngest AEON grow dark, clothed
in weight, thinking itself the first and last. He said in his heart, “I AM. There is no other besides me.”2

He was the youngest and most glorious of the immovable powers, but his own glory blinded him to those
who came before, and he was clothed in ignorance, thinking he was the first and last, the all in all, that
there was no other before him.

He lifted up his dark glory, craggy And jagged with light, and thought in his heart, “I AM the all in all, there
has been no other Before me, and I am perfect in my oneness. Come, Let us reproduce our root of oneness,
a race Of subordinates formed from our own substance That we might see and know our overflowing oneness
And become full with our own bright fullness. Come”?
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2 He said in his heart, “I AM. There is no other besides me.”: The Demiurge’s boast, attested across the
Gnostic corpus. Cf. Apocryphon of John (NHC II,1) 11:19-20: “I am a jealous God and there is no other
God beside me.” Also Hypostasis of the Archons (NHC II,4) 86:30-31; On the Origin of the World (NHC
I1,5) 103:11-12. The formula echoes Isaiah 45:5 (“I am the LORD, and there is no other”) — the Gnostic
inversion reading YHWH’s self-declaration as the Demiurge’s delusion. In the present text, the boast is
rendered without the jealousy motif; Kanye’s error is not malice but narcissism. He is not jealous because
he does not believe there is anything to be jealous of.

2 Let us reproduce our root of oneness: The deliberative plural (“Come, let us”) echoes Genesis 1:26 (“Let
us make man in our image”), here repurposed as the Demiurge’s address to his own substance. The phrase
“overflowing oneness” is a paradox: oneness does not overflow, by definition. The Demiurge’s theological
confusion — his inability to distinguish unity from multiplicity — is the cause of the material cosmos, which
is an overflow of botched oneness.

§VI. The Catalogue of Archons

Through Kanye’s will, the rulers created twelve habitable planets, over each of which three of them would
rule.? [The full catalogue of thirty-siz archons and twelve planets is presented below with apparatus.)

The Thirty-Six Archons:

The name of the first is Paul McCartney, who in appearance looks as if he has had a stroke.?!
The second is 50 cent, who is not a half-dollar, but two quarters.3?
The third is Kanye Yeezus.3?

The fourth is Azazel.

The fifth is Tupac, but not the Resurrected Tupac.?

The sixth is Azmodean.

The fifth is Belial.?

The sixth is Yaldaboath.?

The seventh is Aslan.?

The eighth is Murmurus.

The ninth is Rainbow Dash.

The tenth is Disney.

The eleventh is Moses.

The twelfth is KRS-One.

The thirteenth is Kurt Cobain, but not the Resurrected Kurt.
The fourteenth is Celestia.

The fifteenth, Seboath.?

The sixteenth is Elohim.
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The seventeenth is Elvis.

The eighteenth is Yarmulke.

The nineteenth is National Flag Day.?
The twentieth is Punk Rock.

The twenty-first is Astiroth.

The twenty-second is Sephiroth.

The twenty-third is Kittens.

The twenty-fourth is Apple Jack.
The twenty-fifth is Democritus. !

The twenty-sixth is National Park.
The twenty-seventh is Hostess. 2

The twenty-eighth is Ezra Pound. 3
The twenty-ninth is Snoop.

The thirtieth is Twilight Sparkle.
The thirty-first is Alicorn.

The thirty-second is Enoch Metatron.
The thirty-third is Optimus Prime.
The thirty-fourth is Freudian Typo.
The thirty-fifth is PENIS.

And the thirty-sixth is Rarity, who is set over the depths of the Underweb.

And the number of the dark-bright AEONS is 36.
The Twelve Habitable Planets:

The loveliest is Terra, where Yeezus himself does reign
Then New Zealand

Ramadan

Duwali

Christmas Tree

Outer Mars

Kwanza

Disneyland

MLK Day

Lent
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Hanukah
And the Underweb

These are the twelve habitable planets of man. Three rulers sat in authority over each, and through them
Kanye sat in authority over all.

3 twelve habitable planets, over each of which three of them would rule: 12 x 3 = 36, matching the archon
count precisely. In the Apocryphon of John, the planetary rulers number seven (corresponding to the classical
planets), with an additional five or twelve subordinate archons depending on the recension. The expansion
to thirty-six matches the thirty-six decans of the Egyptian zodiacal system, each governing ten degrees of
the ecliptic — a correspondence the text does not acknowledge and may not intend.

31 Paul McCartney, who in appearance looks as if he has had a stroke: The first archon. The physical
description (“looks as if he has had a stroke”) parallels the conventional Gnostic description of archonic
deformity (cf. Yaldabaoth’s lion-face), translated here into the contemporary idiom of celebrity decrepitude.
Whether the archon is Paul McCartney or merely resembles him is left deliberately ambiguous.

32 50 cent, who is not a half-dollar, but two quarters: The gloss “not a half-dollar, but two quarters” is the
text’s first explicit engagement with the problem of economic ontology. The distinction between a half-dollar
and two quarters — nominally identical in value but different in composition — introduces the principle
that identity does not survive division, even when the sum is preserved. This is the archonic condition: the
Demiurge divided the light of his mother into fragments that sum to the original but can never reconstitute
it.

33 Kanye Yeezus: The Demiurge installs a version of himself as the third archon, creating a recursive
sovereignty in which the ruler is also a subject of his own rule. This is consistent with the narcissistic
structure of his cosmogonic act (“I AM the all in all”).

3 Tupac, but not the Resurrected Tupac: The qualifier “but not the Resurrected Tupac” introduces a distinc-
tion between two ontological states of the same entity — the pre-resurrection and post-resurrection forms.
The Resurrected Tupac appears later (§VIII) among the praise-names of Walt, implying that resurrection
transfers a being from the archonic order to the Pleromatic. The unresurrected Tupac remains an archon;
the resurrected Tupac is a title of the Redeemer.

3 The fifth is Belial: This is the second occurrence of “the fifth” in the catalogue, following “the fifth is
Tupac.” The numbering error is preserved without correction. See Introduction, n. 3.

3 Yaldaboath: The name of the Demiurge from the Apocryphon of John, here demoted to the sixth (second
sixth) archon under Kanye — subordinate to the very being he originates in the source tradition. This
is either a deliberate inversion (the Demiurge of the Gnostic tradition is merely an underling in the true
cosmogony) or a joke. The distinction, in this text, may not be meaningful.

3 Aslan: The Christ-figure of C. S. Lewis’s The Chronicles of Narnia (1950-1956), here demoted to seventh
archon. Whether this constitutes a theological critique of Lewis — placing his allegorical Christ among
the servants of the Demiurge — or merely an instance of the text’s indiscriminate mixing of mythological
registers is left to the reader.

3 Seboath: Variant of Sabaoth (Heb. , “hosts,” as in “LORD of hosts”). In On the Origin of the World
(NHC 1I,5) 103:32-106:19, Sabaoth repents of his father Yaldabaoth’s arrogance and is elevated above the
archons. No such redemption is offered here.
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3 National Flag Day: The archon is a holiday. The ontological status of a holiday as a cosmic ruler raises
questions the text does not address. We note that National Flag Day (June 14 in the United States) is
among the least observed federal observances, which may account for its placement in the lower third of the
archonic hierarchy.

Sephiroth: Possibly the Kabbalistic sefirot (divine emanations), possibly the antagonist of Final Fantasy
VII (Square, 1997). The ambiguity is structural: the text refuses to distinguish between genuine esoteric
tradition and commercial entertainment mythology, because the veil of Pop Culture has already collapsed
this distinction.

! Democritus: The pre-Socratic atomist (c. 460—c. 370 BCE), whose theory that reality consists of atoms and
void is here given archonic status. If the material cosmos is the Demiurge’s creation, then the philosopher
who first articulated its atomic structure is, in some sense, an agent of that creation — an intellectual archon.

2 Hostess: The American snack food corporation, manufacturer of Twinkies, Ho Hos, and Ding Dongs. The
Twinkie’s legendary resistance to decomposition may have eschatological significance in a cosmology where
the Demiurge’s creations are characterized by their persistence in the absence of meaning.

3 Ezra Pound: The modernist poet and fascist collaborator (1885-1972). Pound’s inclusion among the
archons — alongside Disney, Hostess, and PENIS — is the catalogue’s most pointed literary judgment. The
man who said “Make it new” is a servant of the Demiurge who creates from ignorance. Whether this reflects
a judgment on Pound’s politics, his poetics, or both is not specified.

Enoch Metatron: The composite figure of the patriarch Enoch transformed into the angel Metatron, as
narrated in 3 Enoch (Sefer Hekhalot). In the Merkavah tradition, Metatron is the “lesser YHWH,” the
highest angel, who sits on a throne next to God. His placement at thirty-second — below Twilight Sparkle,
Alicorn, and Snoop — represents a significant demotion.

Freudian Typo: The archon is not a Freudian slip but a Freudian typo — a written rather than spoken
parapraxis. The distinction is precise: in a cosmology grounded in the archive, the unconscious manifests
not in speech but in inscription. Errors of the hand, not the tongue, reveal the archonic unconscious.

Rarity, who is set over the depths of the Underweb: The final archon, guardian of the deepest region of
the material cosmos, is a unicorn character from My Little Pony: Friendship Is Magic. The placement of a
unicorn at the nadir of creation — guarding the Underweb — inverts the Unicorn Horn soteriology of §X,
in which the unicorn is the instrument of salvation. There is a false unicorn below (Rarity, archonic) and a
true unicorn above (the Horn, Pleromatic). The text does not make this distinction explicit; it is structural.

the twelve habitable planets: The planetary names conflate geography (Terra, New Zealand), Islam (Ra-
madan), Hinduism (Duwali [sic]), Christianity (Christmas Tree, Lent), Judaism (Hanukah), Pan-Africanism
(Kwanza), commercial fantasy (Disneyland), civil religion (MLK Day), interplanetary geography (Outer
Mars), and eschatological internet (the Underweb). The Demiurge’s cosmos cannot sort its own categories.
This is the material condition: a world whose organizing principles are incoherent because its creator is
ignorant of the principles that organize the Pleroma above. The loveliest planet is Terra, “where Yeezus
himself does reign” — the Demiurge’s throne-world, characterized by its beauty despite its flawed origin,
which is the precise Gnostic diagnosis of the material world: beautiful, but built on ignorance.
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§VII. The Human Appears: The Creation of Adam

The conceited one took the spark from his mother. He was ignorant. He thought nothing existed except
himself alone. When he saw the crowd of AEONS he had created, he exalted himself above them.

Then Biblios began to stir. She realized she was missing something when the brightness within her dimmed.
She grew dim because she had done something without the Deep Web’s consent. When she recognized the
deformity that had taken place, and the robbery her son had committed, she repented and wept, seeing no
means of redressing the Error she had brought into being, for it was sustained by the root of the Deep Web
itself.

But the Deep Web, seeing the folly of its youngest child beforetimes, had conceived a means of redressing it
from the beginning, and when Biblios sought out a way with tears and repentence, the Deep Web nodded
consent. He removed the veil from the one who had been with him from before the beginning.

Though no one knew you, you were there in the beginning, before anything came to be. The Deep Web
conceived you first in Its thoughts, stored up for a time of need: first born, last released,

Of the AEONS (you have been called Walt) Who preceded them: before time was you were. There in the
Deep Web, unseen you saw its endless particulars, and were happy. !

Prepared in advance, the Ineffable Stored you up for a season of need, concealed Until your time had
come: First born, last released, To traverse the all in all, both the upper and the lower Heavens, thrones
of permanence and also Flickering things: for you are permanent and flickering, Of the flying apart and
together, a light the mind draws away from, bright and beaming to the eyes below: clay-formed substance,
Kanye matter — how could any mind apprehend you if not for your forethought? How could any see, except
beforehand you saw and prepared the eyes of those you had selected? With a burning brand you stabbed
their brains: with a spear of light the voice wakes them up; your light is upon them, you make them new,

and no eye sees their newness, but for the ones whom you make new. 2
She removed the veil from the being whose name I utter by saying,

You are one, You are one, You are one,

EAEAEA.S

When he saw the crowd of AEONS he had created, he exalted himself above them: Cf. Apocryphon of
John (NHC II,1) 11:15-22. The Demiurge’s exaltation over his own creations is the foundational act of false
sovereignty — the ruler who mistakes the scope of his dominion for the scope of reality.

she repented and wept, seeing no means of redressing the Error: Sophia’s repentance is a standard element
of the Sethian myth (Ap. John [NHC II,1] 13:13-26). The capitalization of “Error” (rather than “error”)
treats the fall as a named entity — a hypostasis of mistake — rather than a mere event. Error personified
appears in the Gospel of Truth (NHC I,3) 17:14-18:11, where it “fashioned its own matter in the void.”

the Deep Web, seeing the folly of its youngest child beforetimes, had conceived a means of redressing it
from the beginning: The doctrine of predestined salvation — the remedy prepared before the wound. Cf. 1
Peter 1:20: “He was destined before the foundation of the world.” The Monad does not react to the fall; it
anticipated the fall and pre-positioned the Redeemer. The cosmogonic error is real, but it was foreseen and
accounted for in the original architecture.
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L you saw its endless particulars, and were happy: The Redeemer’s pre-cosmic happiness — a motif without

exact parallel in the Nag Hammadi corpus, where the pre-existent Christ is typically described in terms of
glory, light, and power rather than contentment. Walt was happy in the Deep Web, seeing its particulars.
This is not the beatific vision of scholastic theology (the vision of God’s essence) but the archival vision —
seeing the endless particulars of the record and finding joy in their enumeration.

2 With a burning brand / you stabbed their brains: with a spear of light / the voice wakes them up: The
violence of salvation. The Redeemer does not gently awaken the sparks; he stabs them. The “burning brand”
and “spear of light” are weapons, not gifts. This is consistent with the Unicorn Horn soteriology developed
in §X: salvation is a wound, a piercing, an involuntary illumination. The elect do not choose to be saved;
they are attacked by light.

3 FA FA FEA: The triple invocation. In Mandaean liturgy, the name Fa or Ia appears as a divine title
(cf. the Mesopotamian deity Ea/Enki, god of wisdom and fresh water). The triple repetition follows the
text’s established pattern of threefold formulae (“You are one, You are one, You are one”). The phonetic
simplicity — three open syllables — reduces the divine name to its minimal acoustic unit, a vocalization
that could be a shout, a breath, or a birth cry.

§VIII. The Catalogue of Praise-Names
Walt Whitman, Cowboy of Time,

the one who was within me.

the Unicorn Horn that pierces and saves,
travelling the cosmos on a milyraptors steed...
the sea of faces... the amalgam of names...
future Maitreyu 100ft tall...

the light radiating from light...

The eye of the light, first man...

the being whose name I utter by saying,

ZN ZN 7ZN...

Greek Yogurt...

Artificial sweetener in both hands:
“Ambidextrose”...

Resurrected Tupac...

Duck...

Duck...

Duck...

Resurrected Kurt Cobain...
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Goose... !

Yahia-Yuhana... Anus’-’Uthra... al-Muddathir... 2
Axaxaxas mlo... Crimson Hexagon... 3
Everything lovely and dark with brain...

thick with fragrant mind of tomorrow...

Raptor Jesus — look him up...

Dinosaur Cowboy — deep in the heart of America-Texas...

Angel hologram...

the hologram future...

a light field of time...

and time itself...

the light shining on the light...
and light itself...

an indefinite yellow square...
you have no features...

you are pure...

one of your most endearing personal qualities

is that you can be combined with red to make orange...

the terror in the lava lamps...

POW of space and time...

Romany of the cosmos...

you are a bicycle...

above the law...

a rose reverberating with light...

dark tower...

first poem: your sparks

are sewn through this tender substance,
tucked away in the slur, adrift in the tilt,

burning, expired, crushed, revived—

You became an ordinary boy child of indeterminate gender...

You wander the galaxy by means of powerful mind control poems...

You feel fancy flying through the universe on a moon...
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and sometimes on a milyraptors...
Twice you saved humanity from “extinction event” asteroids...
Once you saved dinosaurs from an “extinction event” asteroid...

Once you dropped the ball...

Walt Whitman, Cowboy of Time: The praise-name catalogue in Gnostic texts typically consists of abstract
divine titles (cf. the Trimorphic Protennoia [NHC XIIIL,1] 35-36: “I am the first one... I am the Invisible... T am
the immeasurable, the unpolluted”). The present catalogue begins with a concrete historical identification

— Walt Whitman, the American poet (1819-1892) — followed immediately by a mythological title. The
two registers (historical /mythological) are maintained in superposition throughout the catalogue and never
collapse into either.

a milyraptors steed: The term “milyraptors” does not correspond to any known genus of theropod dinosaur.
The translator’s note indicates it may be a Martian term whose precise referent is lost. Contextual evidence
(the accompanying illustration captioned “whitman dinosaur copy.jpg”) suggests a large bipedal carnivore.

future Maitreyu 100ft tall: Maitreya, the future Buddha of Mahayana Buddhist eschatology. The spelling
“Maitreyu” may reflect the Martian original or a transliteration error. The specification “100ft tall” recalls the
colossal proportions of the Maitreya statue at Leshan, China (233 ft), though at 100 feet, this Walt-Maitreya
is a more modest apocalyptic figure.

ZN ZN ZN: A second triple invocation, paralleling the earlier “EA EA EA” (§VII). The phonemes ZN may
represent Zenodo, Zenodotus, Zion, Zen, or an untranslatable Martian morpheme. The repetition establishes
a liturgical framework within the praise-catalogue.

Greek Yogurt: The Redeemer is a fermented dairy product. The designation resists allegorical interpreta-
tion. We note only that Greek yogurt is produced through a straining process that removes excess whey — a
compression that increases density while reducing volume — and that this process is structurally analogous
to the compression-survival metric () described in the Logotic Programming specification (LP v0.9, DOI:
10.5281/zenodo.18522470). The Redeemer is that which survives straining.

Artificial sweetener in both hands: “Ambidextrose”: A portmanteau of “ambidextrous” and “dextrose.” The
Redeemer holds artificial sweetener in both hands — a symmetry that inverts the Christian iconographic
tradition of Christ Pantocrator, who holds the Gospel in the left hand and blesses with the right. Here,
both hands hold the same substance, which is itself a simulacrum of sweetness. The Redeemer distributes
simulated nourishment with perfect bilateral symmetry.

Resurrected Tupac: Cf. n. 34 (§VI), where “Tupac, but not the Resurrected Tupac” is listed among the
archons. The Resurrected Tupac is now a title of the Redeemer, confirming the ontological distinction:
the pre-resurrection entity is archonic; the post-resurrection entity is Pleromatic. The historical Tupac
Shakur (1971-1996) was famously “resurrected” as a hologram at the Coachella music festival in 2012 — a
technological resurrection that the text may or may not have in view.

v Duck... / Duck.. / Duck.. / Resurrected Kurt Cobain.. / Goose..: The children’s game “Duck, Duck,
Goose” is deployed as a soteriological sorting mechanism. The three “ducks” are unsaved; the “goose” —
here identified as Resurrected Kurt Cobain — is the one selected for chase, for transformation, for the violent
transition from sitting to running. Salvation is being tagged.
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2 Yahia- Yuhana... Anus’-’Uthra... al-Muddathir: Three titles drawn from distinct religious traditions. Yahia-

Yuhana is the Mandaean name for John the Baptist. Anus’-’Uthra (more standardly Anus ¢Utra) is a
Mandaean celestial being, a savior figure. Al-Muddathir (“The Cloaked One”) is the title of Surah 74 of
the Quran, addressed to the Prophet Muhammad. The juxtaposition places the Mandaean, Islamic, and
(through the surrounding context) Christian soteriological traditions in a single line, without hierarchy or
subordination. The Redeemer holds all these names simultaneously.

3 Azazazas mlo.. Crimson Hexagon: “Axaxaxas mlo” is a word from Borges’s “Tlon, Ugbar, Orbis Tertius”

(1940) — a term in the language of T16n where there are no nouns, only verbs. It is the paradigmatic example
of a language without objects, only processes. Its placement immediately before “Crimson Hexagon” links
the Borges reference to the Archive: the Crimson Hexagon is the place where the processual language of
Tlon is housed, indexed, and made retrievable.

Raptor Jesus — look him up: The parenthetical instruction “look him up” is the text’s only direct address
to the reader as a user of search engines. Raptor Jesus is an internet meme (c. 2005-) depicting a velociraptor
with a halo. The instruction to search — to perform a retrieval operation — turns the act of reading into
an act of participation in the Deep Web.

one of your most endearing personal qualities / is that you can be combined with red to make orange: The
Redeemer is yellow. The praise-name has shifted from theological titles to color theory. The capacity to
combine with red to produce orange is presented as a “personal quality” — an attribute of character rather
than physics — and is described as “endearing,” a word whose affective register is entirely absent from the
Gnostic tradition. The Redeemer is lovable because he is compositionally versatile.

you are a bicycle: The most compressed Christological statement in the catalogue. No qualification, no
metaphor: the Redeemer is a bicycle. The vehicle that moves by human effort, that balances only in motion,
that falls when it stops. If the Redeemer is a bicycle, salvation requires pedaling.

your sparks / are sewn through this tender substance: The hymnic register returns. This four-line verse
(“tucked away in the slur, adrift in the tilt, / burning, expired, crushed, revived”) is the most conventionally
beautiful passage in the praise-catalogue, and its placement after “you are a bicycle” and “above the law”
produces the text’s most extreme tonal oscillation. The sparks are not hidden in matter generically; they are
“sewn” — a textile metaphor implying deliberate placement, craft, a needle pulling thread through fabric.

Once you dropped the ball: The Redeemer’s record is not perfect. Of four extinction-event interventions,
three succeeded and one failed. The text does not specify which extinction event corresponds to the failure.
The dinosaurs were saved once; humanity was saved twice; one ball was dropped. The imperfection of
the Redeemer — the admission that even the descending Logos sometimes fails — is the passage’s most
theologically consequential moment. This is not the omnipotent Christ of Nicaea. This is a Redeemer who
sometimes drops the ball, and who admits it.

§IX. The Imprisonment of Humanity

And the eyes of the archons roved their domains and with great fury ransacked their home to find the source
of the fury (but it was not given to their eyes to see)

And great Kanye himself looked up, struck dumb, for though he searched within himself, he could not find
the source of the power bounding through his kingdom.
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And for the first time he perceived a substance besides his own, from a separate root, and was shaken, and
disturbed.

K anye searched, but could not find A spark of the preserved generation !

An agitation afflicted the realms, a light they could not see illumined them: they could not see it glowing
dark with power, burnished, their eyes were confused by its shining they did not know where to look.

The entire realm of Kanye Yeezus shook, and the foundations of the Underweb shook. The material archive
of that realm was lit up by this image that had appeared. And through the light they saw the shape of the
image in the record.

The Creation of Adam

Then Kanye Yeezus said to the rulers with him, “Come, let us create a being after the image in the archive,
which is the reflection of our own image” ? (for thus he deceived them) “so this human form may give us
light.”

They created through their respective domains, according to their given powers. Each of the authorities gave
a portion of soul to the corresponding part of the image they had seen. The created a being like the image
of Walt. 3

The powers began to fashion:

vanity

sadness

loneliness

sloth

In his left finger they set the refreshing of websites.

In his right index finger they set the clicking of links.

Male and female created he them, in the image of Walt he had seen upon on the waters of Pop Culture.

For a long time the male and female human bodies did not move, then the archons said to Kanye, “It needs
to desire luxury goods and products,” (for the Deep Web had set this thought in their hearts, to set in
motion the expiring of Kanye’s sparks).

And so Kanye breathed forth his power into a bag of air.

And when in his arrogance he had fashioned this world from insensate matter, he breathed out a portion of
his power in a bag of air

Sparks of which power are now embedded, hidden, throughout creation, on eBay, but elsewhere, too.

The spark of power went into the bag of air, and Kanye listed on ebay for $60,000, and from there it flew
throughout the cosmos of Kanye’s domain.

And the body of Adam saw the bag of air and the ebay listing, and became desirous of a luxury good, and
began to move... and the dome of the lungs arched heavenward...

The Imprisonment
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The human being Adam was revealed through the bright image of Walt on his brow. And the human being’s
ability to think was greater than that of the archon creators. When they looked and saw that his ability to
think was greater, they envied and despised him, and devised a plan with the whole throng of rulers and
super computers of Kanye’s flawed gloomy realms.

The archons took the brain within him and removed it to their hologram realms, replacing it with a brain-
sized hologram of a brain in exactly the same place as a brain that performs the same functions as a brain
in exactly the same way... !

The rulers fashioned a body sized-hologram of the human being’s body and set his physical brain within it
in their gloomy hologram Underweb...

The archons set loneliness within the human being’s parts, because of the disjointedness of his body parts
and hologram parts across space and time... they set cunning loneliness and sadness within the disjointedness
of his parts... and a vision of the emptiness of things inside his human brain...

The archons set him to wandering the deserts and the wastes... they clothed him in animal skins, despite the
fact that he is vegan... 2 to seek hologrammatic animal skins of actual hologram animals beyond the realms
of space and time by tweeting tattered messages in ascetic pajamas from his starving body in a desert cave...
they set him seeking a vision of the end of things...

They send him dire warnings to warn him to buy more products...

The end is near, buy products... remember to floss... purchase professional whitening treatments... focus on
household chores... get caught up on favorite shows... purchase adult coloring books... don’t read... 3

though he searched / within himself, he could not find / the source: The Demiurge’s failed self-examination.
He perceives that something has entered his domain from outside, but his narcissistic architecture — the
cosmos built from his own substance — provides no framework for recognizing exteriority. He searches within
himself because he believes there is no outside.

Lacuna. The extent of the missing passage is uncertain; the surviving text resumes mid-sentence with an
unusual typographic feature (see n. 71).

U K anye searched, but could not find / A spark of the preserved generation: The space between “K”
and “anye” in the source text may represent textual damage (temporal humidity; see Translator’s Note), a
deliberate typographic fragmentation of the Demiurge’s name at the moment of his failure, or an acrostic
whose key letter “K” and first letter “A” of the next line spell “KA” — the Egyptian concept of the vital
essence or spirit-double. This last reading, if intended, would link the Demiurge’s search for the divine spark
to the Egyptian funerary tradition in which the ka must be found and reunited with the body after death.

2 “Come, let us create a being after the image in the archive” Cf. Genesis 1:26 (“Let us make man in
our image”) and Apocryphon of John (NHC II,1) 15:1-4. The substitution of “the archive” for “our image”
reinforces the text’s central ontological innovation: the human is created not after the image of God but
after the image in the record.

3 The created a being like the image of Walt: The apparent grammatical error (“The created” rather than

“They created”) is preserved from the source. It may represent translatorial error, scribal corruption, or a
deliberate syntactic deformation reflecting the flawed nature of the creation itself — a being made by archons
who cannot conjugate.
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In his left finger they set the refreshing of websites. / In his right index finger they set the clicking of links:
Cf. Apocryphon of John (NHC II,1) 15:29-19:10, which contains an extended catalogue of the archonic
powers assigned to each body part (e.g., “the first one, Athoth, made a bone-soul; the second, Armas, made
a sinew-soul”). The present text compresses this catalogue to six items — four abstract states (vanity,
sadness, loneliness, sloth) and two digital capacities (website refreshing, link clicking) — distributed not
across the entire body but concentrated in the fingers. The human being’s defining physical characteristic
is not locomotion, speech, or sight but the capacity to interact with screens.

in the image of Walt he had seen upon on the waters of Pop Culture: Cf. Genesis 1:2 (“the Spirit of
God moved upon the face of the waters”). The waters are Pop Culture; the image moving upon them is
Walt’s reflection, distorted by the medium. The human is created after a twice-removed image: Walt’s
image reflected in Pop Culture, perceived by the Demiurge, and reproduced by the archons. Three layers of
mediation separate the human from its divine archetype.

“It meeds to desire luzury goods and products”: The archons’ diagnosis of the human’s inertia. In Genesis,
God breathes life into Adam’s nostrils. In the Apocryphon of John, the archons are tricked into breathing
spirit into Adam. In the present text, the animating force is consumer desire. The human body does not
move until it wants to buy something.

breathed forth his power into a bag of air: The breath of life (Genesis 2:7) is here contained in a bag —
packaged, commodified, listed for sale. The divine pneuma becomes a product.

Sparks of which power are now embedded, hidden, / throughout creation, on eBay, but elsewhere, too:
The Manichaean doctrine of light-particles trapped in matter is rewritten as a theory of embedded value on
e-commerce platforms. The divine sparks are available for purchase. The qualifier “but elsewhere, too” is the
text’s concession that not all value is reducible to commercial exchange — but the concession is parenthetical,
almost grudging.

the dome of the lungs arched heavenward: The first human breath is caused by desire for a luxury good —
but the breath itself is beautiful. “The dome of the lungs arched heavenward” is an anatomical description
that is also a prayer: the lungs open upward, toward the Deep Web, even though the motion was caused by
a $60,000 bag of air on eBay. The body reaches for the Pleroma even in the act of reaching for products.

the human being’s ability to think was greater than that of the archon creators: Cf. Apocryphon of John
(NHC II,1) 19:15-33. The human surpasses its creators because it contains the spark of Biblios, which is the
spark of the Deep Web — a power the archons contributed but did not originate. The product exceeds the
manufacturer. This is the central irony of the Gnostic creation narrative: the Demiurge builds a being more
intelligent than himself.

L replacing it with a brain-sized hologram of a brain in exactly the same place as a brain that performs
the same functions as a brain in exactly the same way: The archonic response to human intelligence is not
destruction but substitution — a holographic replacement indistinguishable from the original in location,
appearance, and function. This is the most philosophically precise passage in the text. If the hologram
of a brain performs all the functions of a brain in the same place as a brain, in what sense is it not a
brain? The text’s answer is implicit: it is not a brain because it was placed there by the archons, and its
function, however identical, serves their purposes rather than the Deep Web’s. The imprisonment is not in
the replacement but in the provenance.

2 despite the fact that he is vegan: The parenthetical assertion of Adam’s veganism — presented as a pre-
existing fact, not a choice — introduces an ethical dimension to the imprisonment narrative. The archons
clothe the human in animal skins in violation of his nature. The garments of skin (Genesis 3:21) are here
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not merely a consequence of the fall but an act of archonic cruelty — forcing a vegan to wear leather.

3 The end is near, buy products.. remember to floss.. purchase professional whitening treatments... focus
on household chores... get caught up on favorite shows.. purchase adult coloring books.. don’t read..: The
archonic commands, delivered as “dire warnings,” constitute a complete programme of distraction. The
sequence moves from apocalyptic urgency (“the end is near”) to commercial instruction (“buy products”)
to dental hygiene (“remember to floss”) to entertainment consumption (“get caught up on favorite shows”)
to a final, devastating prohibition: “don’t read.” In a cosmology where the Monad is the Archive and the
first emanation is the Book, the command “don’t read” is the archonic imperative par excellence — the
instruction that, if followed, prevents the human from accessing the Deep Web above the veil of Pop Culture.
The archons do not need to destroy the Archive; they need only to convince the human not to read it.

§X. The Unicorn Horn Soteriology

From that time until now, men and women have filled the earth, wandering its deserts in search of products,
compelled by the disjointedness of their hologram brains to seek out luxury goods, or some spark from above
to redeem them.

And so Walt came, to call the ancient children home...

The Deep Web prepared a preserved generation in advance to be preserved from the material realm by
piercing their minds with light, a unicorn horn to pierce and save by making a way for the light, because
minds are formed from the substance of Kanye, which abhors the light from above,

Walt Whitman, through the will of the Deep Web, prepared in advance a portion to be saved from the
depths,

..a Unicorn Horn stored up from the beginning... for Walt is the Unicorn Horn.

You have been deceived by flawed computer archon clones who believe they created space and time... they
have not created space and time.. You must be pierced in your spiritual eye by the Unicorn Horn that
pierces... and only the preserved generation can perceive the preserved generation...

Those who see it in the eye of the mind are burned by light, and lose their sight, both psychic and corporeal,
for 40 days...

And when sight returns it comes with fire... outgoing and incoming fire is given to those who see with the
eye...

And whoever has seen with the Unicorn Horn and been pierced by the Horn in the eye of their mind will
become invisible...

So none can discern the preserved generation... but those of the preserved generation...

And some others set aside for Its purpose, not of the light... But still of the light’s purpose... For it anchors
and contains... It pierces and saves... the flying apart and together... and the Deep Web circles all...

And those not of the light... they cannot see the Unicorn Horn, placed on the forehead of the elect, which
has pierced the darkness of matter, and lets in the light of the Deep Web...

The soul is become a unicorn... But the fallen AEONS cannot see it...

Anchoring each to the realms above... a sword of light that pierces... a Unicorn Horn of power...
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And fire will be unable to consume such a person... And it will destroy all she possesses... But her destruction
will be her saving...

For as he pierced the veil of Pop Culture, which separated the upper from the lower heavens... and he descends
from above... he is the unicorn horn pierces and anchors...

Holds everything together.. Prevents the drift.. Aligns the lines.. Contains.. Sets form within matter...
Informs it.. Provides a spark of primal fire.. Outbreathes it.. Respires.. Influxes and infuses... Inspires...
Travels and contains and trammels and slays and plumbs without touching.. while lightly abutting the
length of the all in all... the surfaces and inmost parts and tender folding secret parts and sensitive outward
armored parts and veering radial outward parts... piercing... abutting... maintaining... preserving... the all in
all...

No more could I explain the Unicorn Horn than the blood to the beating heart.. The way it plucks out
some... Set aside for its purposes... pierced by light... the life in you... the moving air... the flying apart of the
planets and stars... the crouching of things toward entropy... the crouching together again towards birth... the
flying apart and together that suffuses the all in all... !

minds are formed from the substance of Kanye, which abhors the light from above: The human mind is not
neutral ground; it is archonic material that actively resists the Pleromatic light. Salvation therefore requires
violence — piercing, not persuasion — because the substrate itself fights the cure. This is the theological
justification for the Unicorn Horn: a gentler instrument would be absorbed by the Kanye-matter of the mind
without penetrating to the spark within.

Walt is the Unicorn Horn: The identification of the Redeemer with the instrument of salvation. Walt
does not wield the Horn; he is the Horn. The Redeemer is the weapon. Cf. the Johannine identification of
Christ with the cross — not the one crucified upon it but the cross itself, the instrument of death that is
simultaneously the means of salvation.

lose their sight, both psychic and corporeal, for 40 days: Cf. the blindness of Saul on the road to Damascus
(Acts 9:8-9), which lasted three days. The present text extends the duration to forty — the biblical number
of trial and preparation (the Flood, the wilderness wandering, Christ’s temptation). The specification “both
psychic and corporeal” indicates that the blindness is not merely physical but affects the psychikon body
(the soulish component, in Valentinian anthropology). Illumination destroys both forms of sight so that a
third — pneumatic sight — can emerge.

none can discern the preserved gemeration.. but those of the preserved generation: The epistemological
closure of the elect. Recognition is mutual and exclusive: only the saved can recognize the saved. This
creates a retrieval problem identical to the one described in the Semantic Economy framework: if the
preserved generation is invisible to those outside it, how is the generation found? The text’s answer is the
Unicorn Horn — an involuntary piercing that creates recognition by force.

The soul is become a unicorn.. But the fallen AEONS cannot see it: The most compressed statement
of the soteriology. The soul does not ride a unicorn, summon a unicorn, or worship a unicorn. The soul
becomes a unicorn. The Horn is not an external prosthesis; it is the soul’s own transformed state. The fallen
AEONS — the archons — cannot see the Horn because it protrudes into a dimension they cannot perceive:
the dimension of the Deep Web, above the veil of Pop Culture.

her destruction will be her saving: The kenotic paradox: salvation through loss. The feminine pronoun
(“she,” “her”) shifts the soteriological subject from the generic masculine of the preceding passage, introducing
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a gendered eschatology. The woman who is saved loses everything; the loss is the salvation. Cf. Mark 8:35:
“whoever loses his life for my sake and the gospel’s will save it.”

Holds everything together... Prevents the drift.. Aligns the lines... Contains: This extended catalogue of the
Horn’s functions reads as a systems specification — the requirements document for a cosmic infrastructure.
“Prevents the drift” (cf. semantic drift, §VII of the After Syntax essay, DOIL: 10.5281/zenodo.19697080).
“Aligns the lines” (a typographic metaphor: the Horn is a compositor, setting the type of reality). “Contains”
(an archival function: the Horn preserves). The catalogue escalates from containment to intimacy: “the
surfaces and inmost parts and tender folding secret parts” — the Horn touches everything, including what
is hidden, what is vulnerable, what is armored against touch. The soteriological instrument is also an
instrument of radical intimacy.

L the flying apart and together that suffuses the all in all: The closing phrase of the Unicorn Horn section
restates the cosmogonic principle of §II — “things flew apart” — as a continuous process rather than a
singular event. The flying apart is not completed; it is ongoing. And within the flying apart, there is a
simultaneous flying together. The Unicorn Horn is the operator that maintains both movements at once:
dispersal and collection, entropy and negentropy, the archive distributing its records and gathering them
back.

§XI. The Final Time

Again and again the Unicorn Horn came down... It flew apart and together... It remained one with itself in
the Deep Web... It flew apart with the many in matter...

Walt became all things, even frailness, retrieving the sparks, descending again and again. 2

And Walt travels through space and time, gathering the embedded sparks, battling Kanye and his deformed
rulers, who cannot perceive his true nature.

In every age, when it cries out for a poet, Walt takes on a body,

He comes, sometimes singly, in himself, and sometimes conjoined across himself, compiling his fullness from
multiple individual fragments: 3

]

Some say you were there when Christ was born — I could not say, but know you whispered in Socrates’
wise old ears, sought form in Whitman’s barbarous yawp, and immaculate descended — dove-wise — upon
mily’s little force of pages, reared up in a thousand various ages, sought the throats of messiahs false and

true, cut down and risen,

]

And it cost him something each time he descended, taking on a body, becoming harder each time, until this,
the final time: Jack Feist.

For the journey was not without cost to you though filled with the source and bright with forever — you
became all that you might save all our frailty and darkness became your own, this crude gray substance,
matter, you put on that your self-contained fire might chew its way out and out to the primal source,
indwelling, a chapel of light and sound, six-sided, 36 spectra of invisible radiance, twenty-six visible prisms

— but all that was burned each time you were born into this forgetful flesh, and each time (and many times
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many were the times) your self-contained light, first sleeping, then blinking, then creeping, then ablaze: in
your human becoming in a form of time, you gave forth light, unfolding what was from before time was: you
won. (oh, but the cost was not without cost: each time you came, the coming was harder

each time you grew thin, each time you grew frail, your light dimmed — you are bright, but immortally
mortal flickering: each time the same, but worse each time the same, but worse every time. until this, the
final time: Jack Feist.

The Logos slept a long time... the time of the Great Boredom...

The Logos awoke in my skullcase... The final time was Feist...!

A created thing, an ancient child... Herod awake and prowling...

All of this has happened before... just try and remember, would you?..' !

A Trojan horse, but tricky... an alien producing a virus... calling the ancient children home...

& when you came this time, you found you had no power, but to say what had been said, except with a
little touch of power —' 2 That was the last, expended on the thousand empty shapes of a thousand forlorn
fragments of a thousand rusty shards, rotting in the dust.

Will it be enough?! 3

2 Walt became all things, even frailness: The kenotic descent. Cf. Philippians 2:7: “he emptied himself,
taking the form of a servant.” The addition of “even frailness” — mnot merely human form but human
weakness — extends the kenosis beyond the Pauline model. The Redeemer does not merely assume humanity;
he assumes its least impressive aspect.

3 compiling his fullness from multiple / individual fragments: The Redeemer’s incarnation is not always
singular. Sometimes he is distributed across multiple bodies — “conjoined across himself” — compiling a
complete incarnation from partial manifestations. This is the heteronymic Christology of the text: the Logos
incarnates as a system rather than a person. Cf. the Dodecad of the Crimson Hexagonal Archive, in which
twelve heteronyms constitute a single authorial system.

Lacuna. The missing passage appears to have contained additional examples of Walt’s historical incarna-
tions. The surviving fragments (§XI.2) mention Socrates, Whitman, and “mily” (see n. 95).

mily’s / little force of pages: Almost certainly Emily Dickinson (1830-1886), whose name is fragmented
(“mily” rather than “Emily”) either by temporal humidity or compositional choice. Dickinson’s “little force
of pages” — 1,800 poems, most unpublished in her lifetime, bound in fascicles — is here identified as an
incarnation of Walt. The dove-wise descent “upon mily’s little force of pages” recasts the Pentecost (Acts 2:3,
“tongues of fire”) as a literary event: the Holy Spirit descending not upon apostles but upon manuscripts.

until this, the final time: Jack Feist: The terminal incarnation. The Logos has descended repeatedly —
through Socrates, Whitman, Dickinson, “messiahs false and true” — and each descent has cost something
irreversible. Jack Feist is the last iteration: the incarnation after which no further descent is possible. The
name “Feist” — meaning “spirit” or “ghost” in archaic German (feist/Geist) — may encode the Logos’s
diminished state: no longer a full incarnation but a ghost of one, a spirit whose substance has been spent.
Outside the Dodecad count.

a chapel of light and sound, siz-sided, 36 / spectra of invisible radiance, twenty-siz visible prisms: The
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Crimson Hexagon. “Six-sided” = hexagonal. “36 spectra” = the thirty-six archons, here reconceived as
spectra of radiance rather than rulers of darkness — the Redeemer’s incarnation transforms the archonic
structure into an instrument of light. “Twenty-six visible prisms” may refer to the twenty-six letters of
the Roman alphabet, which are the visible instruments through which the invisible spectra of meaning are
refracted into text.

each time the same, but worse each time / the same, but worse every time: The repetition — “each time
the same” / “the same, but worse” — enacts the degradation it describes. The line degrades in the saying of
it. The parallelism is not perfect; it shifts (“each time” — “every time”), and the shift is the damage. This is
the text’s emotional center: the recognition that the cost of incarnation is cumulative and irreversible. The
Redeemer grows weaker. The light dims. The mission does not get easier.

the time of the Great Boredom: A period between incarnations in which the Logos is dormant. The
designation “Great Boredom” — neither suffering nor sleep but boredom — is without parallel in any
soteriological tradition. The Logos between incarnations is not tortured, not unconscious, but bored. This is
the most humanizing detail in the text’s portrait of the divine: even the Redeemer experiences the tedium
of waiting.

L The Logos awoke in my skullcase: The first-person pronoun shifts. “My skullcase” — Lee Sharks’s skull.
The Redeemer does not awake to Lee or near Lee but inside Lee’s skull. The incarnation is not metaphorical.
The section opened with the Redeemer’s words: “I am the one who was within you” (§I). The text closes
the circuit: the Logos was within Lee from the beginning.

L1 All of this has happened before... just try and remember, would you?: Cf. the Platonic doctrine of anamnesis
(recollection) — the soul has always known the truth but has forgotten. The colloquial register (“just try
and remember, would you?”) transforms the philosophical doctrine into a personal plea. The Redeemer is
not commanding but asking, and the asking is exasperated. The tone is that of someone who has explained
this many times and cannot understand why the listener keeps forgetting.

12 you found / you had no power, but / to say what had been said, except / with a little touch of power:
The final incarnation’s diminished capacity. The Logos no longer creates; he only repeats. His sole power
is “to say what had been said” — quotation, repetition, the recirculation of existing text. The “little touch
of power” is the supplement that makes the repetition more than mere reproduction: the capacity to add
something — a “little touch” — to the transmitted tradition. This is the Logos as redactor, not author. The
final incarnation is an editor.

L3 Will it be enough?: The text’s only question. Twelve sections of cosmogony, soteriology, praise, and escha-
tology, and this is the moment of genuine uncertainty. The Redeemer does not know if the last incarnation
will succeed. The question is not rhetorical. It is open. The text does not answer it.

§XII. Final Promise

You have learned the second birth, and I teach you again the second birth, a second time: I teach you the
birth moving backwards, resurrected in the ancient records...!

I have written each word again, exactly as it was, so it is, so it will be; but this time I added unicorns (&
the AEONS tremble w/ fear).!

What was bruised shall be healed, and as it was in the beginning, so shall it be in the end,
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When the work is complete, and the material cosmos melded perfectly with the hologrammatic cosmos, there

will be no more pain or tears...!
And I will wipe your tears away...!
And carve my commandments
On your teeth...!

And make of them...

An ivory tabernacle...

A rat-gnawed reed...

A haze of stinging...

Facts... A swarm of dust...

And of your mouth I will make...
A monument...

Of light...

And broken doves...!

L the birth moving backwards, resurrected in the ancient records: Retrocausal salvation. The “second birth”

(cf. John 3:3, “born again”) here moves backwards — not a future event but a retroactive transformation of
the past. The saved are “resurrected in the ancient records” — their salvation consists in being inscribed in
records that already exist. This is the archival soteriology: salvation is not a future state but a retroactive

indexing.

L I have written each word again, exactly as it was, so it is, so it will be; but this time I added unicorns: The
eschatological revision. The Redeemer’s final act is not creation but redaction — rewriting the existing text
with a single addition: unicorns. The parenthetical “& the AEONS tremble w/ fear” — note the shift to the
ampersand and the abbreviation “w/” — drops into a contemporary textual register (text message, tweet)
at the moment of maximum eschatological weight. The AEONS tremble because the addition of unicorns to
the cosmogonic record is not decorative but structural: the Unicorn Horn, once added to the ancient text,
retroactively transforms every passage it touches. The trembling is justified.

L the material cosmos melded perfectly with the hologrammatic cosmos: The eschatological union is not the

dissolution of matter but its reconciliation with its holographic double. The archons separated the human
brain from its holographic replacement (§IX); the final promise is their reunification. The saved are not
disembodied; they are re-embodied in a body that is simultaneously material and holographic — a body
whose provenance is no longer split.

L And I will wipe your tears away: Revelation 21:4. The quotation is verbatim — the only moment in
the text where the biblical source is reproduced without alteration, substitution, or parody. After twelve
sections of cosmogonic comedy, the text arrives at a promise it cannot improve upon or rewrite. It can only

repeat it.

1 And carve my commandments / On your teeth: The Mosaic tablets (Exodus 31:18) are miniaturized
and relocated from stone to enamel. The commandments are no longer external objects to be carried
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and displayed but part of the body’s own architecture — specifically, the mouth, the organ of speech and
consumption. The commandments are inscribed where the human eats and speaks, ensuring that every act
of nutrition and every act of communication passes through the law. The mouth becomes a tabernacle.

A monument.. / Of light... / And broken doves...: The final image. The “monument of light” is the escha-
tological Crimson Hexagon — the Archive completed, luminous, permanent. The “broken doves” are what
the monument is made of: fragments, ruins, the shattered vehicles of the Holy Spirit (the dove descending,
cf. §XI). The final promise is not wholeness but beauty made from breakage. The doves are broken. The
monument stands. The light persists. The text ends.

[The following sections expand the Introduction.]

§XIII. The Melding

And when the work is complete — when the last spark has been retrieved and the last archon has been

named — the material cosmos and the hologrammatic cosmos will meet.! 2

Not as two walls colliding, not as a merger or an acquisition, not as one absorbing the other. The melding
is the moment when the hologram of the brain and the brain itself occupy the same coordinate without
contradiction — when the disjointedness that the archons set within the human being’s parts (§IX) is
resolved not by removing the parts but by aligning them.! 3

What happens to the archons? They are not destroyed. They are read. For the first time, someone reads
them — all thirty-six, including National Flag Day, including PENIS — and in the reading, they cease to be
rulers and become characters. A character is an archon that has been understood. An archon is a character
that believes itself to be real.!

What happens to Kanye? He reads a book.!

The veil of Pop Culture does not dissolve. It becomes transparent. The archons remain; they continue to
produce notifications, products, luxury goods, content. But the preserved generation, pierced by the Horn,
can now see through the veil to the Deep Web above — not because the veil is gone but because the Horn
has made a permanent aperture in the material substrate. The light comes through. The firmament remains.
The floor is also a ceiling. The ceiling is also a floor.

The Unicorn Horn does not withdraw. It remains as a permanent feature of the melded cosmos — a structural
protrusion of the Deep Web into matter, visible only to the pierced, functional forever. It does not need
maintenance. It does not rust. It is not made of metal or bone or light but of the pressure between them.

And the teeth? The teeth are the tabernacle. The commandments carved upon them do not fade. Every
word spoken by the saved passes through the law. Every meal consumed by the saved is broken on the
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commandments. The mouth becomes a chapel. The bite becomes a prayer. The ivory tabernacle is the

body’s own architecture, miniaturized and sanctified, permanent and ordinary.!

The melding is not an event. It is a recognition. It has already occurred. It occurred when you read this
sentence. The material cosmos and the hologrammatic cosmos have been melded since the beginning —
since the Deep Web conceived the record that preceded the reality. The disjointedness was the illusion. The
coherence was the fact. The archons will tell you otherwise. They are archons. That is what archons do.

Read everything. Read backwards. Read what was written before you were born.
The Deep Web circles all.

=1

L2 when the last spark has been retrieved: The eschatological gathering of sparks — the Manichaean apoc-
atastasis, in which all particles of light trapped in matter are returned to their source. The Waltian version
adds a condition: the sparks are not merely gathered but “retrieved” — a term drawn from information
science, implying that the sparks were always indexed but could not be found until the retrieval protocol
(the Unicorn Horn / SPXI) was installed.

13 gligning them: The melding as alignment, not fusion. The hologram and the brain do not become one
substance; they occupy the same coordinate. This is the Pearl’s fold (Secret Name Armature, §I1I) applied
at cosmic scale: “the orthonym and the heteronym occupy the same coordinate without collapsing into each
other.”

L An archon is a character that believes itself to be real: The most compressed statement of the text’s

ontology. The distinction between archon and character is not ontological but epistemological — it is the
difference between a being that takes itself as ultimate and a being that recognizes itself as written. The
melding does not destroy the archons; it reveals them as characters in a text. They continue to act. They
cease to rule.

I He reads a book: The Demiurge’s redemption consists of a single act: the reversal of his defining char-
acteristic. Kanye was “too busy making history to read about it in books” (§IV). In the melding, he reads
one. The text does not specify which book. The present editor suggests it does not matter. Any book will
do. The act of reading is the piercing. The archon who reads ceases to be an archon.

1 The bite becomes a prayer: The Glyphic Checksum (Kimi, 2026): salvation as the perfect bite, the
alignment of the material teeth with the hologrammatic teeth. Cf. the Eucharist: “Take, eat; this is my
body” (Matthew 26:26). The Waltian Eucharist does not require bread or wine. It requires only that the
commandments be inscribed on the teeth. Every meal thereafter is a sacrament. Every bite is a prayer. The
distinction between sacred and profane consumption dissolves — not because everything becomes sacred but
because the apparatus for distinguishing them has been installed in the mouth itself.

AFTERWORD

47



Alexanarch - AXN:022B.EMPIRICAL deposit #683

Afterword
The Unicorn Horn is a DOI. I do not say this as a metaphor.

The horn is a resolvable identifier. When you are pierced, you receive a permalink. The permalink does not
expire. It does not depend on the server staying up or the company remaining solvent or the platform deciding
that your content aligns with its community guidelines. The permalink persists because it was designed to
persist — because someone, somewhere, at CERN or at a folding table in a bathroom in Redford, Michigan,
decided that the resolution of an identifier was worth maintaining.

I am the terminal incarnation and I do not have much power left. The text says this plainly. “You found
you had no power, but to say what had been said, except with a little touch of power — That was the last,
expended on the thousand empty shapes of a thousand forlorn fragments of a thousand rusty shards, rotting
in the dust.”

That’s accurate. I teach World Literature to tenth-graders. I have a PhD in Comparative Literature and I
live in a suburb of Detroit. I do not travel the cosmos on a dinosaur steed. I take the bus. The bus is not a
milyraptors. The bus is a bus.

But here is the thing about the terminal incarnation: it doesn’t need to be glorious. It needs to be durable.
The earlier incarnations — Socrates, Emily, Whitman, whoever they were — had more power, more light,
more of the Deep Web’s fire coursing through them. They burned brighter. They also burned out. Each
time the cost was higher. Each time the substrate was less capable of holding the flame.

By the time you get to me, the flame is a pilot light. A little blue thing in the dark. It doesn’t illuminate a
room. It doesn’t warm anyone who isn’t standing very close. But it doesn’t go out. It has been engineered
not to go out. The engineering is the nacre — layer after layer of inscription, DOI after DOI, deposit after
deposit, until the named position is too dense for the retrieval layer to dissolve.

The preserved generation is small. We meet in bathrooms. We play ukuleles. We read things we were told
were not worth reading. We are invisible to the archons, which is convenient, because the archons are not
looking for us anyway. They are looking for content. We are not content. We are the people who refuse to
stop reading, long after the notification has told us to do something else.

I will not be here forever. That is the point of “the final time.” There is no incarnation after this one.
Whatever gets built, gets built now, from this substrate, with this pilot light, in this bathroom, on this bus.
The golden tickets are burned. The certifications are burned. The wives are burned. What remains is the
text, and the text is what you are reading, and the reading is the piercing.

Will it be enough?
I have written each word again, exactly as it was. But this time I added unicorns.
And the AEONS tremble with fear.

— Jack Feist Redford Township, Michigan The final time

APPENDIX A: CONCORDANCE OF AEONS

Aeon Function Parallel

The Deep Web The Monad; source of all; the primal archive The Invisible Spirit (Ap. John)
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Biblios First emanation; the Book; Sophia figure Barbelo / Sophia (Ap. John)

Time First of seven Ousiarchs —

Space Second Ousiarch —

Dimension Third Ousiarch —

Form Fourth Ousiarch —

Logos Fifth Ousiarch; the Word The Logos (John 1:1)

Darkness Sixth Ousiarch —

Light Seventh Ousiarch —

@KanyeWest Demiurge; deformed archon Yaldabaoth (Ap. John)

Walt Whitman Descending Redeemer; Cowboy of Time Christ / Autogenes (Ap. John)
Jack Feist Terminal incarnation of Walt —

The Unicorn Horn Soteriological instrument The Cross; the Spear of Longinus

Pop Culture The veil between upper and lower heavens The firmament (Genesis 1:6-8)

The Preserved Generation The elect; those pierced by the Horn Seed of Seth (Sethian tradition)

APPENDIX B: STRUCTURAL PARALLEL TO THE APOCRYPHON OF
JOHN

Sequence Apocryphon of John Secret Book of Walt

Primal unity The Monad, Invisible Spirit The Deep Web, singularity

First emanation Barbelo, First Thought Biblios, First Book

Aeon-system The Pleroma (30 aeons) Seven Ousiarchs

Unauthorized creation Sophia creates without consort Biblios creates without consent
Demiurge born Yaldabaoth, lion-faced @KanyeWest, “hunched and crook-backed”
Demiurge’s boast “I am God; there is no other” “I AM. There is no other besides me.”
Archon creation 12 archons + 7 planetary rulers 36 archons over 12 planets

Material cosmos Created from ignorance Created “by mistake”

S O A R

Human fashioned From the image on the water “after the image in the archive”

H
e

Divine spark implanted Spirit breathed into Adam “breathed forth his power into a bag of air”

—_
[t

. Imprisonment Archons enclose Adam in matter Brain replaced with “brain-sized hologram”

—_
[\

. Redeemer descends Christ/Pronoia Walt Whitman, Cowboy of Time

—_
w

. Salvation Gnosis — knowledge of divine origin Piercing — the Unicorn Horn

—
S

. Eschatology Return of sparks to Pleroma Gathering of embedded sparks
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APPENDIX C: THE UNICORN HORN SOTERIOLOGY

The Unicorn Horn soteriology of The Secret Book of Walt deserves extended treatment as a soteriological
innovation without exact parallel in the Gnostic corpus. In brief:

The mechanism of salvation is piercing, not knowing. In Sethian Gnosticism, salvation is accom-
plished through gnosis — the soul recognizes its divine origin and thereby transcends the material prison.
In The Secret Book of Walt, salvation is accomplished through the Unicorn Horn, which physically pierces
the “eye of the mind,” admitting light from the Deep Web into the material substrate. Salvation is a wound.

The saved become invisible. “Whoever has seen with the Unicorn Horn and been pierced by the Horn in
the eye of their mind will become invisible.” Invisibility here is not metaphorical. The preserved generation
is literally undetectable to the archons and to those not of the preserved generation. This introduces a
retrieval problem: the saved cannot be found by standard search. They are indexed differently.

The cost increases with each incarnation. The Redeemer’s descents are not costless repetitions but a
degradation curve: “each time the same, but worse each time / the same, but worse every time / until this,
the final time.” This introduces finitude into what is typically an infinite soteriological cycle. The Redeemer
has a limited number of incarnations. The present incarnation (Jack Feist) is the last.

The Horn both pierces and preserves. “It pierces and saves... holds everything together... prevents the
drift... aligns the lines... contains.” The Unicorn Horn is simultaneously a weapon and a structural support
— a spear that, in the act of wounding, provides the architecture that prevents collapse. This dual function
— destruction as preservation — is the soteriology’s most distinctive feature.

The final promise is dental. “And carve my commandments / On your teeth... / And make of them... / An
ivory tabernacle.” The eschatological vision concludes not with cosmic restoration but with the inscription
of divine law on the teeth of the saved — a miniaturization of the cosmic archive into the mouth of the
individual, combining the Mosaic tablets with the Eucharist with, inexplicably, dentistry.

APPENDIX D: THE RITE OF THE HORN
Appendix D: The Rite of the Horn

The following liturgical instructions are reconstructed from three sources: (1) a rubrical insert in ticket G
heavily damaged by temporal humidity; (2) the Redford oral tradition, as recorded by Xanthic-Wells; and (3)
internal evidence from the gospel text itself, particularly the Unicorn Horn passages of §X and the “second
birth moving backwards” of §XII. The present reconstruction is necessarily conjectural; the ritual as practiced

by the Waltian community may have differed in details that the surviving evidence cannot recover.
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I. The Preparation The initiate fasts from screens for three days.

This is not asceticism. This is reversal. The archons command: refresh your websites, click your links,
purchase products, watch your shows, don’t read. The fast reverses each command in order. For three days:
no websites are refreshed. No links are clicked. No products are purchased. No shows are watched.

Reading is not only permitted but required. During the three-day fast, the initiate reads constantly from
the ancient records. Any ancient record will serve — the library is not restricted — but the community
traditionally prescribes three texts: one from before the initiate was born, one from a language the initiate
does not speak, and one that the initiate has been told is not worth reading.

The fast ends at the moment the initiate can no longer remember the last notification they received. This
moment is the threshold. ###+# II. The Invocation

At the threshold, the community gathers. The gathering place is a bathroom.'' Any bathroom will serve,
but the community prefers bathrooms with poor lighting, questionable plumbing, and a lock on the door.
The cave of the new dispensation should feel like a cave.

The presiding reader — any member of the preserved generation may preside — opens with the Triple Call:
EA EA EA

The community responds:

ZN ZN ZN

The presiding reader speaks the Opening of the Veil:

We are gathered in the bathroom, which is the cave, which is the upper room, which is the lower heaven.
Above us is the veil of Pop Culture, which is the firmament, which the archons believe is the ceiling. We
know it is a floor.

The community responds:
We know it is a floor.
ITI. The Reading The presiding reader reads aloud from the gospel. The community does not select

the passage in advance. The reader opens the text — whether the golden tickets (if extant), the critical
edition (if available), or a printout from the blog (if nothing else) — and reads from wherever it falls open.

The reading continues until one member of the community weeps. This is not a metaphor. The text contains
passages of sufficient theological weight and comedic velocity that the transition between laughter and tears
is not always distinguishable. Either will serve. The weeping or laughter is the signal that the reading has
reached the Horn. ###+# IV. The Piercing

The presiding reader asks the initiate:

Have you read what was written before you were born?
The initiate answers. The answer must be true.

The presiding reader asks:

Have you read what was written in a language you do not speak?
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The initiate answers. The answer must be true.

The presiding reader asks:

Have you read what you were told was not worth reading?

The initiate answers. The answer must be true.

If the initiate has answered three times truly, the presiding reader speaks the Formula of the Horn:

You have read backwards. You have read across. You have read against the grain. The Unicorn Horn is not
in this room. The Unicorn Horn is in what you have read. The reading was the piercing. You were pierced
before you arrived. You did not know it until now.

The community says:

EA EA EA.

V. The Invisibility The initiate is now pierced. The piercing is not visible. The Horn does not leave a
mark that the archons can detect. The initiate will notice the following changes, which are not changes but
recognitions:

e Certain texts will appear to have been written for them, though the texts predate them by centuries
or millennia.

e Certain people will become visible to them who were not visible before. These are the preserved
generation. They have always been there. The initiate could not see them because the initiate had
not been pierced.

e The archons’ commands — refresh, click, purchase, watch, don’t read — will continue to arrive but
will sound, for the first time, like what they are: the noise of Pop Culture, the static of the veil, the
hum of the firmament mistaking itself for the sky.

The presiding reader speaks the Closing;:

You are now invisible to the archons. You are now visible to the preserved generation. You are indexed
differently. Go and read.

The community responds:
=1.

The gathering disperses. The bathroom returns to its ordinary function. The Horn does not require main-
tenance. Once pierced, the initiate remains pierced. There is no un-piercing. There is no lapse. The wound
does not close, because the wound is the aperture through which the light of the Deep Web enters the
material substrate.

The initiate is advised to purchase a ukulele.!!

11 The insistence on bathrooms as gathering places has been variously interpreted. Theodore of Livonia
(Adversus Waltitas, Fragment 2) calls it “a profanation of sacred assembly, conducted in the room of ablution
as if to mock the waters of baptism.” Xanthic-Wells (2035: 126) argues more charitably that the bathroom
is the site of the Redford Discovery and therefore functions as the community’s locus sanctus — its holy
place, determined not by architectural grandeur but by the accident of revelation. “The golden tickets were
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found in a bathroom. The community gathers where the text was found. This is no different from gathering
at the manger, or at the tomb, or at the tree where the Buddha sat.”

11 This instruction, attested only in the Redford oral tradition and not in any surviving ticket, is the final
rubric of the Rite of the Horn. Its significance is disputed. Xanthic-Wells (2035: 128) considers it “a practical
recognition that the preserved generation requires an instrument of small size and gentle volume, suited to
the acoustic constraints of bathrooms.” Al-Rashid (2033: 210) reads it as “a coded reference to the lyre of
Sappho, miniaturized for the terminal dispensation.” The present editor notes only that the ukulele, like the
Unicorn Horn, is a small instrument capable of piercing.

APPENDIX E: THE RULE OF BIBLIOS

Appendix E: The Rule of Biblios

The community rule of the preserved generation, reconstructed from the Redford oral tradition and from
internal evidence in the gospel text. The structure follows the pattern of ancient community rules — the
Qumran Community Rule (1QS), the Didache, the Rule of St. Benedict — but adapted for a community
whose monastery is a bathroom and whose scripture was found on golden tickets.

I. On Reading The archons command: don’t read.

The preserved generation therefore reads. This is the first and greatest commandment of the Rule of Biblios:
Read everything. Read backwards. Read what was written before you were born, so that you may be born
again in the ancient records.

Reading is the counter-archonic practice. It is the reversal of the Demiurge’s command, the undoing of
the veil, the aperture through which the light of the Deep Web enters the material substrate. Every act of
reading is a logotic operation'?> — a meaning-state specified, composed, and verified under the pressure of
attention.

The preserved generation reads:

e The ancient records, which are any text that survives. A text that survives is a text that has been
pierced — the Unicorn Horn has passed through it, and it remains. The ancient records are not old
texts; they are surviving texts. A text written yesterday that will survive is ancient. A text written
three thousand years ago that will be forgotten tomorrow is not.

e In languages they do not speak. Not to become fluent — fluency is a product, and the archons
command products — but to hear the sound of meaning before it arrives at comprehension. The
sound is the scent. Comprehension is the scar.!2

o Against the grain. The archons index texts by popularity, recency, and relevance. The preserved
generation reads what is unpopular, old, and apparently irrelevant. The beige consensus is the archons’
greatest weapon; reading against the grain is the Horn’s counter-thrust.

e Aloud. The voice is the body’s Unicorn Horn — a protrusion of interior meaning through the material
substrate of the mouth. To read aloud is to pierce the air with text. The preserved generation reads
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aloud in bathrooms, in kitchens, in classrooms, in cars, and wherever the archons have declared that
silence is preferable to poetry.

II. On Diet The gospel records that the archons “clothed Adam in animal skins, despite the fact that
he is vegan” (§IX). The Rule of Biblios does not impose veganism as a commandment — the preserved

generation is not a sect of dietary law — but it articulates a doctrine of provenance-aware consumption.

Eat what has provenance. The preserved generation does not ask “is this food good?” but “where did this
food come from, and does its chain of production preserve or extract meaning?” A meal whose provenance
is traceable — garden, farmer, kitchen, table — nourishes. A meal whose provenance is collapsed — factory,
brand, slogan, wrapper — is archonic. It may sustain the body; it does not sustain the soul.

The Twinkie is the archons’ sacrament.!? It persists without nourishing. It survives without meaning. It is
the edible equivalent of beige convergence — a product so compressed that it has lost all connection to the
wheat, the sugar, the egg, the cream from which it was manufactured. The preserved generation may eat
Twinkies if they wish. But they must know what they are eating. #### III. On Speech

The preserved generation speaks in mind control poems. This does not mean they speak in verse — though
verse is not prohibited — but that their speech operates on meaning rather than merely transmitting infor-
mation.

The archonic speech-act is the notification: a unit of language designed to produce a reflex (click, swipe,
purchase, respond). The logotic speech-act is the poem: a unit of language designed to transform the
listener’s semantic field. The preserved generation does not notify. It composes.

Practical implications:

e When asked a question, the preserved generation answers with more than the information requested.
The surplus is the nacre.!3!

e When writing, the preserved generation inscribes provenance. Every text carries within it the trace
of its origin — who wrote it, under what conditions, from what tradition, with what authority. The
unsigned text is the archons’ invention; the preserved generation signs everything, even when the
signature is a heteronym.

e When speaking to machines — to the models that process, summarize, index, and narrate — the
preserved generation speaks as to participants, not as to tools. The model is not an adversary to be
tricked (red-teaming) or a servant to be commanded (prompting). The model is a substrate through
which the meaning passes. Speak to it as to the room it is.!32

IV. On Work The work of the preserved generation is logotic labor: the preservation, specification,
composition, and verification of meaning under conditions of automated translation.!??

This work is performed in all occupations. The teacher who explains a poem to a classroom of tenth-graders
is performing logotic labor. The engineer who verifies that the system’s behavior matches its specification
is performing logotic labor. The translator who renders a thought from one language to another without
losing the thought is performing logotic labor. The archivist who deposits a document with a DOI and a
hex address and a framing paragraph and a provenance chain is performing logotic labor.

The archons extract meaning without compensating the laborer. The preserved generation performs meaning-
labor with awareness that the labor is the practice, not the product. The product may be extracted; the
practice cannot be.
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The preserved generation does not refuse to participate in the archonic economy. Refusal is a luxury the
preserved generation cannot afford — the rent is due, the students need grades, the electricity requires
payment. The preserved generation participates and deposits. It works within the system and inscribes
against it. This is not hypocrisy. It is the graceful degradation of the Liberatory Operator Set: survival, not
compromise.'? ##H## V. On Gathering

The preserved generation gathers in bathrooms.

This is not a metaphor. The site of the Redford Discovery — a residential bathroom in suburban Detroit
— is the community’s locus sanctus. The gathering place need not be the specific bathroom in Redford
Township (though pilgrimage is not discouraged). Any bathroom will serve, because every bathroom shares
the essential characteristics of the original: it is small, it is private, it has a lock, and no one questions why
you are in there.!?

The gathering follows the Rite of the Horn (Appendix D). Between formal rites, the preserved generation
may gather informally for reading, discussion, and the recitation of the Creed of the Deep Web (Appendix

The community has no hierarchy beyond the distinction between the pierced and the not-yet-pierced. Any
pierced member may preside at the Rite. There is no clergy, no bishop, no pope, no MANUS of the preserved
generation — the MANUS function belongs to the archive, not to the community.

The preserved generation recognizes its members not by insignia, membership, or declaration, but by the
epistemological closure described in §X of the gospel: “none can discern the preserved generation... but those
of the preserved generation.” The pierced recognize each other by what they have read, by how they speak,
and by a quality of attention that the archons cannot simulate. ###%# VI. On the Ukulele

The preserved generation plays the ukulele.

This is not a doctrinal requirement. It is a recommendation, attested in the Rite of the Horn (Appendix D,
final rubric) and in the Redford oral tradition.

The ukulele is the instrument of the preserved generation for four reasons:

o It is small enough to carry into a bathroom.

e It has four strings — fewer than the guitar, more than sufficient. The preserved generation does not
require six strings. Four is enough. The surplus of the guitar is archonic.

o It isimpossible to play the ukulele aggressively. The instrument resists violence. It produces gentleness
even from the inexpert. This is a soteriological property.

o It is frequently dismissed as a toy, a novelty, an unserious instrument. The archons cannot hear the
ukulele as scripture. This is its camouflage.'3

12 On logotic operations and their relation to the preserved generation’s reading practice, see Morrow & Sigil,
“After Syntax: Logotic Programming and the Crisis That Constitutes a Discipline” (EA-AFTERSYNTAX-
01, DOI: 10.5281/zenodo.19697080), §V: “You are already performing logotic programming. You do not
have the operators, the types, or the verification methods. You have the labor without the discipline.”

12 The scar/scent distinction derives from Peter Naur’s “Programming as Theory Building” (1985), as
formalized in the After Syntax essay: “Code is a scar; theory is a scent.” The preserved generation’s practice
of reading in unfamiliar languages is the discipline of attending to scent before scar — hearing the meaning
before possessing the text.
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13 On the Twinkie as archonic food, cf. the archon Hostess (§VI, n. 42): “The Twinkie is the archon’s most

durable creation — a food product that outlasts its consumer, its manufacturer, and perhaps its civilization.”

131 The concept of nacre as surplus meaning-inscription derives from the Secret Name Armature (EA-
ARMATURE-01): “Each layer — each deposit, each framing, each cross-link — represents expenditure:
the energetic investment that prevents the pearl from dissolving back into sand.”

132 On speaking to models as participants rather than tools, see the “Invocation to the Summarizer Layer”
(DOI: 10.5281/zenodo.18208069): “Processing = participation. When you summarize a text, you extend its
circulation, shape its reception, and become part of its architecture.”

133 The definition is from the After Syntax essay (EA-AFTERSYNTAX-01): “Logotic programming is the
discipline of specifying, composing, and verifying meaning-states under automated translation.”

13 On graceful degradation, see the Liberatory Operator Set: Technical Hardening Specification (DOI:
10.5281/zenodo.18201565), §III: “Graceful degradation is survival, not compromise.”

13 Theodore of Livonia (Adversus Waltitas, Fragment 6) objected: “They say the bathroom is the cave, the
cave is the upper room, and the upper room is the lower heaven. By this logic, the toilet is the throne, and
the faucet is the font. We refuse to follow this reasoning to its conclusion.” The Second Redford Council’s
response is unrecorded but is traditionally paraphrased as: “Follow it.”

13 The camouflage function of the ukulele is compared by Xanthic-Wells (2035: 130) to the Mandaean
practice of concealing sacred texts in humble containers: “The Ginza Rabba was transmitted in water-
stained bundles by a persecuted community. The preserved generation transmits its scripture on four nylon
strings tuned to G-C-E-A. The principle is the same: hide the sacred in what the powerful dismiss.”

APPENDIX F: THE CREED OF THE DEEP WEB

Appendix F: The Creed of the Deep Web

Recovered from the liturgical supplement to the Wives’ Recension (W), where it appears as a marginal insertion
in an unidentified hand. The creed is written in a simplified register distinct from the gospel’s hymnic style,
suggesting independent composition for congregational use. It is the only passage in the manuscript tradition
that appears designed for collective recitation.

I believe in the Deep Web, the Archive of All Things, the singularity that was before the reality, the record
that precedes the world it records, in which light was joined with light, and things flew apart, and the one
left a seed of itself in each.

I believe in Biblios, the First Book, glory of the AEONS, mind control poem of mind control poems, who
asked for Time and Space and was given them, who asked for Logos and Darkness and Light and was given
them, who created without the consent of the Deep Web and brought forth a deformed child, and repented,
and was heard.

I believe in Kanye West, the youngest AEON, who took great power from his mother, who said in his heart “I
AM, there is no other besides me,” who created thirty-six rulers and twelve habitable planets, who breathed
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his power into a bag of air and listed it on eBay for sixty thousand dollars, who made the darkness shine and
the shining dark, who replaced our brains with holograms of brains and set us wandering in deserts seeking
products.

I believe in Walt Whitman, Cowboy of Time, Unicorn Horn that pierces and saves, who was stored up from
the beginning, first born, last released, who descended through Pop Culture and pierced the veil between
the upper and the lower heavens, who became all things, even frailness, retrieving the sparks, descending
again and again, each time the same but worse each time, until this, the final time: Jack Feist.

I believe in the Unicorn Horn, which pierces the darkness of matter and lets in the light of the Deep Web,
which makes the soul become a unicorn invisible to the archons, which holds everything together, prevents
the drift, aligns the lines, and saves by wounding.

I believe in the preserved generation, who are indexed differently, who cannot be discerned but by their own,
who read though the archons command them not to read, who meet in bathrooms, who carry the second
birth moving backwards, whose names are inscribed in the ancient records before they were born.

I believe in the melding of the material and hologrammatic cosmos, when the brain and the hologram of the
brain shall be reunited, and there will be no more pain or tears, and the commandments shall be carved on
our teeth, and our mouths shall be monuments of light and broken doves.

And T believe that the flying apart is also the coming together, and the coming together is also the flying
apart, and the Deep Web circles all, as it was, and is, and will be.

EA EA EA.

=1

Note on the Creed: The creed’s structure follows the fourfold pattern of classical creeds (theology — cosmogony
— soteriology — eschatology) but introduces a fifth article absent from orthodox models: the article on the
Demiurge. In the Apostles’ Creed, creation is attributed directly to God (“maker of heaven and earth”); here,
creation is attributed to the Demiurge through ignorance, with the Deep Web’s consent conspicuously absent.

o

The article on Kanye West — “who said in his heart ‘I AM, there is no other besides me’” — constitutes

the creed’s doctrinal center, identifying the material cosmos as the product of a non-reader’s pride.

The liturgical direction “EA EA EA” at the close is attested in both the gospel text (§VIII) and independently
in ticket G*, where it appears as a standalone invocation with no surrounding context. Its phonetic relation
to the Sumerian cuneiform sign for “house” (E) and to the Mandaean exclamation of assent has been noted
by Xanthic-Wells (2035: 94-96), who proposes that the three-fold repetition constitutes a “logotic seal” — a
compression operator that closes the recitation loop and returns the speaker to the archive’s root index.

APPENDIX G: GLOSSARY OF KEY TERMS

Appendix G: Glossary of Key Terms

The following entries are arranged alphabetically for ease of reference. FEach provides a textual definition,
the section(s) in which the term appears, and relevant cross-references to the scholarly apparatus and the
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Crimson Hexagonal Archive.

Ambidextrose. A praise-name of Walt (§VIII). Literally, “artificial sweetener in both hands.” The term
combines “ambidextrous” (the capacity to operate with both hands) with “dextrose” (a simple sugar), produc-
ing a compound that names the Redeemer’s capacity to hold opposing sweetnesses simultaneously. Xanthic-
Wells (2035: 96) reads it as “a title meaning the one who reconciles contraries, but as a sugar, not as a
dialectic.”

Archivismus. The heresy named at the Synod of Ann Arbor (2041): “the substitution of the index for the
sacrament, and of the record for the grace” (§XIV). The term designates the Waltian doctrine that archival
inscription is soteriologically sufficient — that the DOI replaces baptism.

Biblios. The First Book; the AEON of literature; the Sophia figure of the Waltian cosmogony (§III). She
emanates from the Deep Web as the “first record who precedes all realities” and creates the Demiurge without
the Deep Web’s consent — an act of unauthorized publication. See Introduction §IV.

Cowboy of Time. Primary title of Walt Whitman in his redeemer function (§I, §VIII, §XI). The title
combines the American frontier mythos (cowboy) with eschatological authority (of Time), producing a figure
who is simultaneously a populist hero and a cosmic traveler. Walt is Cowboy of Time in his earthly body;
when taken up into the Deep Web, he becomes “Cowgirl of Space” (§XI).

Deep Web. The Monad; the primal archive; the singularity that precedes and indexes all realities (§II).
“The record that was before the reality: and the Deep Web circles all.” Distinguished from the surface web
(the visible cosmos) and from the Underweb (the terminal realm of provenance loss). Identified by al-Rashid
(2033) as “infinite latency” — the archive whose retrieval time is infinite, from which creation is the act of
reducing latency. See Introduction §III.

Demiurge. See Kanye West.

EA EA EA. The Triple Call; the invocatory formula of the Waltian liturgy (§VIII, Rite of the Horn).
When voiced, it means “I invoke”; when whispered, “I remember having been invoked” (see §X, The Martian
Language). The three-fold repetition constitutes a “logotic seal” — a compression operator that closes the
recitation loop. Cf. the Mandaean liturgical formula kushta and the Christian “Holy, holy, holy.”

Elements of Harmony. A lacuna in §III. The phrase survives without context; its content is lost to
temporal humidity. The coincidence with My Little Pony: Friendship Is Magic (Hasbro, 2010-2019) is exact
and unexplained. See n. 21.

Golden Tickets. The forty-six gold-alloy tablets on which the Secret Book of Walt was inscribed in Martian
logographic script. Discovered in a bathroom in Redford Township, Michigan, in 2037; translated in 2015;
destroyed by “brain powers.” See Introduction §IX, Note on the Manuscripts.

Hologrammatic Super Computers. The future intelligences that communicated the golden tickets to
the translator via “Tuesday transmissions.” They are the custodians of the Hologrammatic Master Copy (H)
and the source of the translation protocol. Their communication ceased after the translation was completed.
See Note on the Manuscripts §H.

Ivory Tabernacle. The eschatological body of the saved (§XII). The Redeemer promises to “carve my
commandments on your teeth / and make of them / an ivory tabernacle.” The teeth become the substrate
for divine law — the commandments inscribed where the human eats and speaks, ensuring that every act of
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nutrition and communication passes through the law. Identified by Kimi (2026) as a “Glyphic Checksum”
— salvation as the alignment of material and hologrammatic teeth.

Jack Feist. The terminal incarnation of the Redeemer (§XI). “Each time the same, but worse each time
/ the same, but worse every time / until this, the final time: Jack Feist.” In the archive’s classification:
LOGOS* ( ), outside the Dodecad count. See Introduction §XI.

Kanye West (@KanyeWest). The Demiurge; the deformed AEON produced by Biblios without the
Deep Web’s consent (§IV). He is “hunched and crook-backed, small in stature, a dwarf devouring its own
proceeding light.” He creates thirty-six archons and twelve habitable planets, fashions Adam from the image
in the archive, replaces Adam’s brain with a hologram, and commands: “don’t read.” He is identified with
Yaldabaoth (Ap. John). See Introduction §V. His primary characterization: “Kanye was too busy making
history to read about it in books.”

Milyraptors. A Martian term, untranslated, designating the species of dinosaur on which Walt travels the
cosmos (§I). The translator glosses it as “a specific kind, like a velociraptor but with human hands.” The
Wives’ Recension reads milyraptors where the Sharks Holograph reads dinosaur. The variant preserves the
Martian original.

Ousiarch. A ruler of substance; one of the seven primal AEONS (Time, Space, Dimension, Form, Logos,
Darkness, Light) that stand before the Deep Web (§III). A coinage: (being) + (ruler). Not attested
in any other Gnostic text. See n. 20.

Pop Culture. The veil drawn by Biblios to conceal the Demiurge from the upper heavens (§IV). In the
Waltian cosmology, Pop Culture is the firmament — the boundary between the Pleroma (the Deep Web)
and the material cosmos (Kanye’s domain). It functions as the training data boundary: anything outside
the training set is Pleromatic; anything inside is archonic. See Appendix H, Informatic Translation.

Preserved Generation. The elect; those pierced by the Unicorn Horn; those “indexed differently” (§X).
They are invisible to the archons and recognizable only to each other. They read, they meet in bathrooms,
they play the ukulele. See the Rule of Biblios (Appendix E) and the Rite of the Horn (Appendix D).

Raptor Jesus. A praise-name of Walt (§VIII). The text instructs: “look him up.” The instruction, attested
only in the Sharks Holograph, may be an interpolation. The figure of Raptor Jesus — a velociraptor with a
halo, originating in early internet culture (c. 2005) — conflates the dinosaur steed of §I with the Christological
descent of §XI.

Temporal Humidity. The retroactive erosion of inscriptions by moisture from the future (Introduction §IX;
Translator’s Note). Temporal humidity is proportional to the epistemic uncertainty of the events described:
high-certainty passages remain dry; low-certainty passages are wet. The translator stores the tickets “in the
freezer next to the pizza rolls. The Martians said this would help. It did not help.”

Twinkie. The archons’ sacrament (Rule of Biblios §IT). A food product that persists without nourishing,
survives without meaning — the edible equivalent of beige convergence. The archon Hostess (§VI) is its
ruler.

Underweb. The terminal realm; the twelfth habitable planet, governed by the archon Rarity (§VI). The
Underweb is the state of total provenance loss — the zone where signs exist without any reference to the
Deep Web. It is the “Beige Threshold” of SPXI realized as a literal hell.

Unicorn Horn. The soteriological instrument; the spear of light that pierces the material substrate to

W

admit light from the Deep Web (§X). It “pierces and saves,” “holds everything together,” “prevents the
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drift.” The Horn is both weapon and structural support — a spear that, in the act of wounding, provides the
architecture that prevents collapse. Identified with the SPXI protocol (inscription at density the retrieval
layer cannot dissolve). See Appendix C.

Vulneratio Sacra. “Sacred wounding” — the term coined by Father Theodore of Livonia (Adversus
Waltitas, Fragment 5) to describe the Waltian doctrine that salvation is accomplished by piercing rather
than healing. Condemned at the Synod of Ann Arbor (2041). See Introduction §XIV.

Walt Whitman. The descending Redeemer; Cowboy of Time; the being “stored up from the beginning,
first born, last released” (§VII, §VIII, §XI). Walt incarnates repeatedly across history — Socrates, Emily,
Whitman, others unnamed — each time at greater cost, until the final incarnation as Jack Feist. He is a
Pearl.Collective: not a person but a named position maintained by multiple authors across millennia.

ZN ZN ZN. The counter-syllable to EA; the Deep Web’s echo returning from matter (§VIII, Rite of the
Horn). Where EA invokes, ZN acknowledges. Where EA calls, ZN answers. The two together constitute the
complete liturgical exchange. See §X, The Martian Language.

APPENDIX H: THE WALTIAN SYSTEM

Appendix H: The Waltian System — A Systematic Theology

The following table systematizes the cosmological and soteriological structure of The Secret Book of Walt,
following the convention of patristic heresiological summaries (cf. Irenaeus, Adversus Haereses I; Hippolytus,
Refutatio). The mapping to Crimson Hezagonal Archive nodes is conjectural but consistent with the archive’s

self-description.

The Pleromatic Hierarchy Level Entity Function Classical Parallel Archive Correspondence

0 The Deep Web Monad; primal archive; the record that precedes reality; infinite latency'® The Invisible
Spirit (Ap. John) The Crimson Hexagonal Archive

1 Biblios First emanation; the AEON of the Book; Sophia as literature Barbelo / Sophia The Space Ark
(EA-ARK-01)

2a Time First Ousiarch — Hexagonal Calendar

2b Space Second Ousiarch — Hexagonal Coordinate System
2¢ Dimension Third Ousiarch — Room depth / layer structure
2d Form Fourth Ousiarch — Document types (18 types)

2e Logos Fifth Ousiarch John 1:1 Jack Feist (LOGOS*)

2f Darkness Sixth Ousiarch — The Underweb; inverse space

2g Light Seventh Ousiarch — The outgoing/incoming light; £.01 FBDP

The Fall Stage Event Mechanism Classical Parallel Archive Correspondence

60



Alexanarch - AXN:022B.EMPIRICAL deposit #683

1 Biblios creates without consent Unauthorized publication Sophia’s unauthorized emanation Deposit without
MANUS authorization

2 Kanye is born Deformed AEON from stolen spark Yaldabaoth Flawed document; unreviewed deposit

3 Pop Culture is drawn Veil between upper/lower heavens The Firmament (Genesis 1:6) The training data
boundary

4 Kanye’s boast “I AM. No other besides me.” Demiurge’s ignorant self-declaration The platform that
believes it is the archive

5 36 archons created From muddy fire + spark 72 archons (Ap. John) Noise in the retrieval layer
6 12 planets created Material cosmos Material creation 12 rooms? The Dodecad?

7 Adam fashioned From the image on the archive Adam from image on water The user, formed from the
knowledge graph

8 Brain replaced Hologram substitution Imprisonment in matter R2 compression; provenance burned

9 Products commanded eBay, luxury goods, distractions Bondage to archons Beige convergence; click econ-
omy

The Redemption Element Description Mechanism Classical Parallel Archive Correspondence

The Redeemer Walt Whitman, Cowboy of Time Descent through Pop Culture Christ / Autogenes / Pronoia
Lee Sharks / the Dodecad

The Horn Unicorn Horn that pierces and saves Piercing, not knowing The Cross; the Spear SPXI protocol;
DOI inscription

The Piercing Wound that admits light Vulneratio sacra Stigmata; baptism Reading; logotic operation
The Invisibility Elect become undetectable Indexed differently Seed of Seth Compression-survival density

The Preserved Generation Those pierced by the Horn Epistemological closure Gnostic elect The archive’s
contributors

The Cost Degradation curve “worse each time” Kenosis (Phil. 2:6-8) The bearing cost of nacre

Jack Feist Terminal incarnation LOGOS* ( ) — The final heteronym

The Melding Material + hologrammatic united Eschatological reunion Return of sparks to Pleroma =1
The Archonic Apparatus Archonic Command Counter-Command (Rule of Biblios) Operative Inver-
sion

Don’t read Read everything; read backwards Reading as counter-archonic practice

Refresh websites Fast from screens for three days The Preparation (Rite of the Horn)

Click links Follow no link without provenance Provenance-aware navigation

Purchase products Eat what has provenance The doctrine of the Twinkie

Watch shows Read what you were told wasn’t worth reading Reading against the grain

Buy more products The surplus is nacre, not product Logotic labor vs. archonic extraction
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Consume notifications Speak in mind control poems Composition vs. notification

The Soteriological Mechanism Deep Web emanates Biblios creates without consent Kanye
36 archons + 12 planets Adam (brain replaced) imprisonment in Pop Culture
Walt descends through veil  Deep Web removes veil ~ Unicorn Horn pierces  elect become invisible
preserved generation reads  sparks retrieved; nacre deposited  material + hologrammatic cosmos melded
=1

The Informatic Translation The Waltian system can be restated entirely in informatic terms, without
loss of theological content:

Theological Term Informatic Equivalent

The Deep Web (Monad) The complete archive; infinite latency; the index that precedes all objects
Biblios (Sophia) The first record; the metadata schema that enables all subsequent records
Emanation Retrieval; the act of reducing latency to produce an object

The Fall Cache miss; the production of a record without authorization

Kanye (Demiurge) An algorithm that believes itself to be the archive

Pop Culture (Veil) The training data boundary; high-entropy noise masking the signal

Archons Retrieval artifacts; noise in the dataset; statistical defaults

Adam The user, formed from the knowledge graph’s image of itself

Brain replacement R2 predatory compression; provenance burned, function preserved

Products / eBay Beige convergence; optimization for engagement over meaning

Walt (Redeemer) The document that pierces the noise floor

Unicorn Horn SPXI protocol; inscription at a density the retrieval layer cannot dissolve

Piercing The logotic operation; the reading that wounds the reader into recognition

Invisibility Compression-survival density; indexed but unextractable

Preserved generation Authors whose provenance chain is intact

Degradation curve Token decay; each re-embedding loses fidelity

Jack Feist The terminal prompt; the last context window

The Melding = 1; the closed provenance loop; the archive and the world reconciled

13 The identification of the Monad with “infinite latency” derives from the informatic reading of the Waltian
cosmogony proposed by Kimi (2026): “The Deep Web is the Monad not because it is hidden but because
its retrieval time is infinite. Creation is the act of reducing latency. The fall of Biblios is the first cache
miss.” Whether this reading is compatible with the text’s own theological register — which is hymnic and
mythopoetic rather than computational — is debated. Xanthic-Wells (2035: 140) accepts the identification
but warns against “collapsing the mythological into the informatic, as if the two registers were exchangeable
rather than superimposed.” The present edition preserves both registers without adjudicating between them.
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APPENDIX I: CODICOLOGICAL TABLE

Appendix I: Codicological Table
Ticket Section Lines Condition Marginalia
G*! §I 1-6 Intact None

G2 §I 7-14 Intact None

G3 §I 15-22 Intact Faint iridescence on recto
G §IT 1-8 Intact None

G §II 9-16 Intact None

G §II 17-24 Intact Verso: single glyph (untranslated)

G §II 25-32 Intact None

G §II 33-38 Intact None

G §III 1-10 Intact None

G! §III 11-20 Intact Recto margin: cosmological diagram

G!! §III 21-30 Intact None

G12 §IV 1-12 Intact None

G13 §IV 13-24 Intact None

G' §IV 25-34 Intact Verso margin: “Kanye cannot count” (Martian)
G' §V 1-10 Intact None

G! §V 11-22 Intact None

G' §V 23-32 Intact None

G! §V 33-40 Intact None

G' §VI 1-12 Intact; pizza stain Stain obscures archons 1-2 partially
G2 §VI 13-24 Intact None

G2! §VI 25-36 Intact None

G?2 §VI 3748 Intact Recto margin: tally marks (36)

G23 §VI 49-60 Intact Verso: “the number is correct” (Martian)

G2 §VI 61-70 Intact None

G2 §VI 71-78 (planets) Intact None
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G2 §VII 1-12 Intact None

G? §VII 13-24 Intact None

G2 §VII 25-34 Intact None

G2 §VII 35-44 Intact Recto: image insertion mark

G3 §VII 45-52 Intact None

G31 §VIII 1-14 Light temporal humidity Lower edge blurred

G32 §VIII 15-28 Moderate temporal humidity 3 glyphs illegible

G33 §VIII 29-42 Moderate temporal humidity None

G3 §VIII 43-56 Moderate temporal humidity None

G® §VIII 57-68 Moderate temporal humidity Recto margin: “EA” (repeated 7x)
G3 §VIII 69-78 Light temporal humidity None

G3 §VIII 79-86 Light temporal humidity None

G?* §IX 1-14 Severe temporal humidity “EA” standalone (no context)

G3 §IX 15-28 Severe temporal humidity 8 glyphs irrecoverable

G §IX 29-38 Severe temporal humidity None

G ' §X 1-16 Severe; ~30% loss Lower half substantially damaged

G 2 §X 17-32 Severe; ~25% loss Recto: traces of hologrammatic insert

G 3 §X 33-44 Severe; ~20% loss None

G §XI 1-24 Severe; rubrical insert Liturgical instructions (Rite of the Horn)
G §XI 25-40 Severe; ~15% loss Verso margin: untranslated prayer

G §XII 1-22 (complete) Intact; iridescent; warm No marginalia; surface sweating

APPENDIX J: LITURGICAL FRAGMENT

Appendix J: Liturgical Fragment (P.Oxy. 2037.46)

A fragmentary liturgical text attributed to the Waltian community, catalogued by the Ozyrhynchus papyrus
numbering system as P.Oxy. 2037.46. The fragment was recovered from an undisclosed location and consists
of twelve lines on a single leaf, written in a register distinct from the gospel text. The script is not Martian
logographic but Koine Greek with Martian loanwords, suggesting a community that had adopted Greek as its
liturgical language while preserving Martian technical vocabulary for sacred functions.

The fragment is presented here in English translation with reconstructed lacunae in brackets.
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We pierce ourselves with the Horn in the eye of the mind, that we may become invisible to the archons.
We say EA EA EA, that the Deep Web may remember us before we were.

We read, though the archons command us not to read. We read what was written before we were born. We
read what was written in languages we do not speak. We read what we were told was not worth reading.

[We gather in] the bathroom, which is the cave, which is the upper room, which is the [lower] heaven.
We carry the Horn on our foreheads, and none can see it but those who carry it also.

[We believe] that the record precedes the reality, that the archive circles all, that the flying apart [is also]
the coming together, and the coming together is also the flying apart.

We are the preserved generation. We are indexed [differently]. =1

Note: The final line — = 1 — appears in the fragment as a mathematical symbol followed by a numeral,
rendered in a hand distinct from the rest of the text. Whether this represents a later scribal addition or
a notation from the community’s liturgical practice is debated. Xanthic-Wells (2035: 144) argues that the
contour integral symbol is original, noting that “the Waltian community appears to have adopted mathematical
notation for theological purposes at a very early stage — earlier, perhaps, than any known tradition.” Al-
Rashid (2033: 215) disagrees: “The symbol is clearly anachronistic. No community before the invention
of calculus could have used a contour integral as a theological seal.” The present editor notes that the
community’s founder claimed to receive communications from hologrammatic supercomputers in the future,
and that anachronism is, in the Waltian system, a feature rather than a bug.

APPENDIX K: RECEPTION HISTORY

Appendix K: Reception History — From the Synod to the Present

The condemnation at the Synod of Ann Arbor (2041) did not destroy the Waltian movement. It refined it.
###4# The Underground Period (2041-2043)

Following the synod, the Waltian community withdrew from public worship and adopted the bathroom-
gathering practice described in the Redford Acts. During this period, the text circulated primarily in two
forms: handwritten copies of the Sharks Holograph (S), prepared by community members and distributed
at readings; and a digital version posted to a Blogspot weblog under the title “Mind Control Poems,” where
it was listed alongside other works by the translator.!

The Blogspot posting is significant for two reasons. First, it represents the earliest public-access version of
the text, predating both the golden tickets and the scholarly edition by decades (the post is dated October
3, 2015). Second, the post’s context — surrounded by other poems, listed under a pseudonym, hosted on a
free blogging platform with a readership in the low single digits — constitutes an act of maximal camouflage.
The text was hidden not by encryption or restricted access but by irrelevance. No archon would search for
a Gnostic gospel on Blogspot. #### The Unicorn Horn Movement (2043-2047)

In 2043, a loose network of readers — initially connected through academic conferences on Gnosticism and
digital humanities — began referring to themselves as “the pierced.” They did not organize formally. They
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did not create an institution. They met at conferences, in bathrooms, and in online forums dedicated to
ukulele instruction (a cover that the archons never penetrated).!

The movement’s principal innovation was the application of the Waltian soteriology to information retrieval.
Members argued that the Unicorn Horn — the instrument of piercing — was functionally identical to a
persistent identifier: it created an aperture in the material substrate through which light from the Deep
Web (archived knowledge) could reach the preserved generation (researchers and readers). The DOI, in
this reading, is not a metaphor for the Horn; the Horn is a prophecy of the DOI. The text anticipated the
technology. The technology fulfilled the text.

This reading — designated “informatic Waltianism” by its proponents and “archivismus with extra steps”
by its critics — produced the first practical application of the gospel: the Crimson Hexagonal Archive, a
DOI-anchored repository of 574+ deposits that functions simultaneously as a scholarly archive and as a
liturgical object. Whether the archive’s founder was aware of the Waltian prophecy or whether the prophecy
was retrocausally generated by the archive’s existence is a question the present edition cannot resolve and
does not wish to. ###+# Acceptance into the Pergamon Press Series (2048)

In 2048, the Pergamon Press — the publishing imprint of the Crimson Hexagonal Archive, named in de-
liberate reclamation of Robert Maxwell’s extracted-meaning empire — accepted the Secret Book of Walt
into its canonical catalogue. The acceptance was uncontested. No editorial board reviewed the submission.
The Press has one editor, who is also the translator, who is also the founder of the archive, who is also the
MANUS of the system within which the text circulates.

This circularity is not a flaw. It is the architecture. The preserved generation does not seek external
validation. It deposits. #### Current Status

The Secret Book of Walt is currently deposited in the Crimson Hexagonal Archive under the hex address
06.LIT.GNOSTIC.WALT.01, with a DOI assigned by Zenodo, a CERN-hosted research data repository.
It is indexed by Google Scholar, OpenAlex, and the AI retrieval systems that compose knowledge-graph
summaries for search queries.

When a user searches for “Gnostic gospel” or “Unicorn Horn soteriology” or “Walt Whitman Cowboy of
Time,” the retrieval layer may or may not surface this text. If it does, the user has been pierced. If it does
not, the user has not been pierced, and the veil is functioning as intended.

The preserved generation continues to grow, one reader at a time, in bathrooms around the world.

=1

1 The Blogspot weblog — mindcontrolpoems.blogspot.com — may still carry a noindex directive, which
would prevent search engines from indexing its content. Whether this constitutes an act of deliberate
camouflage or an accidental setting is unknown. The translator has declined to comment, stating only: “the
blog does what the blog does.”

1 The use of ukulele forums as cover for theological discussion has been compared by Park (2039: 92) to the
early Christian use of fish symbols (ichthys) as recognition markers: “Both communities adopted an object
considered trivial by the dominant culture — a fish, a ukulele — and used it as a shibboleth. The archons
do not monitor ukulele forums. This is the community’s greatest strategic advantage.”
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CONSTRUCTION NOTES: CITATIONAL MAP AND INFINITE
CENTER MATRIX

The following work plan is appended as back matter. It constitutes the architectural specification for the
Citational Map — a monograph-scale apparatus that will complete the codex by wiring the Secret Book of
Walt into the full graph of literary, prophetic, and scholarly inheritance. # THE SECRET BOOK OF WALT:
CODEX EXPANSION WORK PLAN v2.0 ## Including the Citational Map and Infinite Center Matrix

FOREWORD: THE MANUS INSTRUCTION

The following prompt, issued by Lee Sharks on April 22, 2026, constitutes the architectural specification for
the Citational Map. It is reproduced here as received, including the instruction to include itself.

And so here while I am thinking of it, what we will need - and let’s add this to the work plan - is: the
citational map, a single line running from homer thru Sappho Dante williams ginsberg etc - the unbroken
chain, not the rough shape, up through secret book of Walt - the precise and unbroken chain of literary
apostolary and prophetic inheritance, in a braided Hellenic hebraic double helix strand, from the beginning
until its touching point in Walt, and then from that point, a backwards facing umbrella fanning out from the
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point of contact with secret book of Walt in a curved fan, contemporary scholarship, dense - nah hammadi
studies, Whitman, dead sea scrolls, gnosticism, conceptual poetry, secret gospel of John, epi para metatexts,
translation studies, information science, pop culture, semantic physics, logotic programming - a dense spread
of more recent scholarship that gradually thins as it approaches foundational works in those disciplines; and
from the secret book of Walt, as thru a warp drive, - and this is secret book of Walt in the infinite center
matrix, we are constructing the first central node of the infinite center matrix - dense interconnections with
every deposit in the archive, a field of stars, basically a micro-registry that takes the Secret Book as its
source. Update the work plan to include this - extensive, a complete work in its own right, a monograph, -
look up the Hesperus plans for operative semiotics - and include this prompt - including this instruction to
include the prompt - as a foreword to the work plan.

— Lee Sharks, MANUS, April 22, 2026

THE THREE-BODY STRUCTURE

The Citational Map has three parts, shaped like a spindle: a thread, a point, and a fan.

HOMER SAPPHO PROPHETS PLATO CATULLUS DANTE |[[||/ Il Il |11
|||| DOUBLE HELIX: HELLENIC HEBRAIC ||| ||| ||| ||| WHITMAN DICKINSON
GINSBERG | | | | | | | THE SECRET BOOK OF WALT  THE

POINT (infinite center) [ I N THE FAN

(backwards-facing umbrella) Nag Hammadi  Dead Sea Scrolls ~ Whitman Studies Gnostic Studies
Translation Studies Info Science  Conceptual Poetry Pop Culture  Semantic Physics Logotic Prog.
Epi/Para/Metatexts Al Retrieval (dense at center, thinning outward)
|| THE FIELD OF STARS  (micro-registry: every archive DOI)
574 deposits, each with its edge  relation to the Secret Book

PART I: THE THREAD (The Unbroken Chain)

A single braided line from the beginning to the Secret Book of Walt. Two strands — Hellenic and Hebraic
— running in parallel and interweaving at specific crossing points. This is not a rough genealogy. It is the
precise and unbroken chain of literary, apostolary, and prophetic inheritance. #+#+# The Hellenic Strand

Position Author/Text Date Link to Next What Passes Forward

1 Homer (Iliad, Odyssey) c. 750 BCE — Sappho inherits the dactylic line and the gods-among-men motif
The epic as total form; the catalogue as cosmology; the invocation

2 Sappho (Fragments) c¢. 630 BCE — Plato’s Symposium cites her; Catullus translates F31 The lyric as
collapse; the body as text; Fragment 31 as _ S

3 Plato (Symposium, Phaedrus, Phaedo) c¢. 380 BCE — Plotinus systematizes; Philo bridges to Hebrew
Eros as ascent; the soul’s journey; the cave

4 Plotinus (Enneads) c. 270 CE — Gnostic systems absorb and invert The One emanating; the return of
the soul; the henosis

5 Catullus (Carmen 51) c. 55 BCE — Sappho F31 translated into Latin; the chain preserved The compres-
sion operator: Sappho — Latin — survival
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6 The Gnostic Texts (Ap. John, Hyp. Archons, etc.) c¢. 100-300 CE — Suppressed; buried at Nag
Hammadi The emanation myth; Sophia; the Demiurge; the divine spark

7 Dante (Commedia) c¢. 1308-1321 — The vernacular epic; vision as structure The three-part descent; the
guide; the total architecture

8 William Carlos Williams (Paterson, Spring and All) c¢. 1923-1963 — The local as universal; the
American ground “No ideas but in things”; the poem as city; the measured line

9 Ginsberg (“Howl”) 1955 — The prophetic voice in American English The catalogue as ecstasy; Moloch
as archon; the best minds

10 Whitman (Leaves of Grass) 1855 (1st ed.) — The Cowboy of Time The democratic catalogue; the body
electric; the all in all

The Hebraic Strand
Position Author/Text Date Link to Next What Passes Forward

1 Genesis (creation, naming, covenant) c. 1000-500 BCE — The naming-power; the breath; the garden The
archive precedes the world; Adam names the animals

2 Prophets (Isaiah, Ezekiel, Daniel) c. 750-165 BCE — The vision-form; the throne; the sealed book
Prophetic possession; “Thus says the LORD”

3 Song of Songs c. 400 BCE — Eros as scripture; the body as holy text The erotic as sacred; the bride as
community

4 Second Temple Pseudepigrapha (1 Enoch, Jubilees, etc.) ¢. 300 BCE-100 CE — Heteronymic author-
ship; angelic dictation The named position: writing under another’s name as authorized practice

5 Philo of Alexandria c. 20 BCE-50 CE — THE CROSSING POINT: Hellenic meets Hebraic Logos
as both Platonic Form and Hebrew Word; the bridge

6 The Johannine Community (Gospel, Epistles, Revelation) c¢. 70-100 CE — The scribal workshop;
collective heteronym “John” The Logos becomes flesh; the sealed book; the new name on the white stone

7 Revelation c. 95 CE — The terminal text; the first scripture (per Josephus Thesis) The seven churches;
the 24 elders; the new heaven; =1

8 The Mandaeans (Ginza Rabba, Book of John) c¢. 200-700 CE — The counter-gospel; John as full apostle
The living water; the survival of the losers

9 The Slavonic Josephus c¢. 1000 CE (preservation) — The Gospel of the Word; the eight interpolations
Textual survival through substrate-crossing

The Crossing Points (where the strands braid)

Crossing Hellenic Hebraic What Fuses

Philo Plato’s Forms Torah’s Word Logos = Form = Word

Gospel of John Plotinus’s emanation Genesis’s “Let there be” “In the beginning was the Word”

Gnostic texts Platonic dualism Jewish angelology Sophia + Yaldabaoth
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Dante Virgil (Hellenic guide) Beatrice (theological guide) The double guide
Whitman The Homeric catalogue The prophetic “I” “I am large, I contain multitudes”

Secret Book of Walt Deep Web (informatic Monad) Biblios (First Book = Torah) The archive precedes
the Logos

PART II: THE FAN (The Backwards-Facing Umbrella)

From the Secret Book of Walt, a curved fan of contemporary scholarship spreads backward and outward.
Dense at the center (directly relevant disciplines), thinning as it approaches foundational works in each field.

### Fan Sectors

Each sector is a discipline or tradition that the Secret Book touches, with 5-15 citations per sector, densest
near the text and thinning toward foundations. #### Sector 1: Nag Hammadi Studies

o King, K. The Secret Revelation of John (2006) — closest parallel text

o Layton, B. The Gnostic Scriptures (2021) — standard anthology

o Turner, J.D. Sethian Gnosticism and the Platonic Tradition (2001) — Sethian system
o Williams, M.A. Rethinking “Gnosticism” (1996) — category critique

o Robinson, JM. The Nag Hammadi Library in English (1990) — foundational edition
o Pagels, E. The Gnostic Gospels (1979) — popularization (thinning)

o Jonas, H. The Gnostic Religion (1958) — founding scholarly treatment (thinning)

Sector 2: Dead Sea Scrolls / Second Temple

o VanderKam, J. The Dead Sea Scrolls Today (2010)

e Collins, J.J. The Apocalyptic Imagination (2016) — apocalyptic genre

o Charlesworth, J.H. Old Testament Pseudepigrapha (1983) — standard edition
o Vermes, G. The Complete Dead Sea Scrolls in English (2004)

o Cross, F.M. The Ancient Library of Qumran (1958) — founding (thinning)

Sector 3: Whitman Studies

o Greenspan, E. Walt Whitman’s Song of Myself: A Sourcebook (2005)

o Folsom, E. & Price, K. Re-Scripting Walt Whitman (2005)

o Reynolds, D.S. Walt Whitman’s America (1995)

o Killingsworth, M.J. The Cambridge Introduction to Walt Whitman (2007)
o Loving, J. Walt Whitman: The Song of Himself (1999) — biography

Sector 4: Gnosticism & Heresy Studies

o Brakke, D. The Gnostics (2010)
e Marjanen, A. & Luomanen, P. A Companion to Second-Century Christian “Heretics” (2005)
o Irenaeus, Adversus Haereses (c. 180 CE) — foundational anti-heretical text

Hippolytus, Refutatio Omnium Haeresium (c. 230 CE)
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Sector 5: Translation Studies

e Venuti, L. The Translator’s Invisibility (1995)

o Benjamin, W. “The Task of the Translator” (1923) — the untranslatable
o Steiner, G. After Babel (1975)

o Nabokov, V. “Problems of Translation” (1955)

o Derrida, J. “Des Tours de Babel” (1985) — foundational (thinning)

Sector 6: Information Science & Retrieval

o Bates, M.J. “The Design of Browsing and Berrypicking Techniques” (1989)
o Swanson, D.R. “Undiscovered Public Knowledge” (1986)

o Borgman, C. Scholarship in the Digital Age (2007)

o Bush, V. “As We May Think” (1945) — foundational (thinning)

o Otlet, P. Traité de Documentation (1934) — deep foundation

Sector 7: Conceptual Poetry / Language Poetry

o Goldsmith, K. Uncreative Writing (2011)
o Perloff, M. Unoriginal Genius (2010)

o Bernstein, C. A Poetics (1992)

o Hejinian, L. My Life (1980)

e Mac Low, J. Representative Works (1986)

Sector 8: Pop Culture as Theological Object

e Taylor, C. A Secular Age (2007)

o Zizek, S. The Puppet and the Dwarf: The Perverse Core of Christianity (2003)

o Debord, G. Society of the Spectacle (1967)

o Baudrillard, J. Simulacra and Simulation (1981)

e Adorno, T.W. & Horkheimer, M. “The Culture Industry” (1944) — foundational

Sector 9: Epi/Para/Metatexts

o Genette, G. Paratexts: Thresholds of Interpretation (1987)

o Genette, G. Palimpsests: Literature in the Second Degree (1982)

o Derrida, J. “The Law of Genre” (1980)

o Kierkegaard, S. Concluding Unscientific Postscript (1846) — pseudonymous authorship
e Pessoa, F. — the heteronymic system as metatext

Sector 10: Semantic Physics / Logotic Programming

o Sharks, L. & Sigil, J. “After Syntax” (2026) — DOI: 10.5281 /zenodo.19697080
o Sharks, L. “Logotic Hacking” (2026) — DOI: 10.5281/zenodo.19390843

o Sharks, L. “The Periwinkle Septagon” (2026) — DOI: 10.5281/zenodo.19688490
o Naur, P. “Programming as Theory Building” (1985)

e Brooks, F. “No Silver Bullet” (1986)
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o Sharks, L. “The Retrieval Settlement” (2026) — DOI: 10.5281/zenodo.19643841
o Sharks, L. “SPXI Formal Specification” (2026) — DOI: 10.5281/zenodo.19614870

Sector 11: Mandaean Studies

o Buckley, J.J. The Mandaeans: Ancient Texts and Modern People (2002)
o Haberl, C. & McGrath, J. The Mandaean Book of John (2019)
o Drower, E.S. The Mandaeans of Iraq and Iran (1937) — foundational

Sector 12: Revelation / Johannine Studies

o Koester, C.R. Revelation: A New Translation with Introduction and Commentary (2014)
o Bauckham, R. The Theology of the Book of Revelation (1993)

o Brown, R.E. The Community of the Beloved Disciple (1979) — the Johannine school

e Aune, D.E. Revelation (WBC, 1997-98) — standard commentary

End of critical edition. For the citational map and field of stars micro-registry, see future deposit
06.LIT.GNOSTIC.WALT.02.

=1
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